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AICILACUM / TYT.BAPAS / HERE.NOW 


Proiectul AICIACUM a fost initiat la finalul primulul 
an de pandemlie, in 2020 intr-un context care 
ne-a bulversat tuturor vietile si activitatea. 
AICILACUM reunea la invitatia a trei curatori din trei 
domenii culturale diferite (arte vizuale, cinema si 
muzica) un grup de artistl tineri aflati la inceputul 
carierei lor. AICILACUM a fost gandit de la bun 
inceput nu ca o simpla expunere a unor Jucrari 
ci ca un spatiu de dialog in care curator si artisti 
se chestionau reciproc legat de felul in care arta 
contemporana privita din domeniul fiecaruia de 
activitate are sau nu o relevanta fata de evolutia si 
problemele sociale, despre felul in care un tanar 
profesionist din domeniul culturii mal are (sau nu) 
asteptari din partea comunitatii din care urmeaza 
sa faca parte. 


Nu jn ultimul rand si deloc neintentionat, datele 
de deschidere si inchidere ale primei edit 
AICILACUM au fost 1 decembrie — ziua nationala 
a Roméniei si 15 ianuarie - ziua Culturii Nationale, 
doua sarbatori oficiale care in contextul actual 
pot ridica multe semne de intrebare fat& de criza 
nationalismului si festivismul celebr&rilor unei 
culturi nationale care isi distruge cu buna stiinté 
patrimoniul si ignora cultura contemporana — 
cultura tinerei generatii. 


Pentru editia din 2022 a proiectului AICILACUM 
inceputul razboiului din Ucraina a devenit o 
problema pe care nu avem cum sa o ignoram si 
carela am simtit nevoia sa 1i alaturam acest titlu ca 
un gest de solidaritate si reactie la situatia in care 
se afla populatia unei tari. 

Impreund cu cei trei curatori invitati am decis 
sa transformam momentul AICLACUM intr-un 
manifest realizat cu particilparea a sase artisti 
ucrainieni. 


In expozitia AICILACUM de la Rezidenta BRD 
ScenaQ spatiul de expunere devine un spatiu 
statement in care artistii sunt prezenti dar lucrarile 
lor nu au cum sa fie prezente. 

Contextul momentului AICIACUM  anuleaza 
lmportanta expunerii, expozitiei construite pe 
criterll estetice in care contemplarea operel si 
subtllitatea mesajulul artistic sunt asteptate de 
catre public si atent construlte in colaborarea unui 
Curator cu un artist. 


AICI.CUM. iImpune cu celeritate necesitatea 
dialogului, comunicarea si transmiterea unui 
mesaj Comun al comunitatil artistice si marcarea 
acestui moment a carul finalitate nu o cunoastem 
dar pe care speram ca il vom depasi impreuna 
cu bine. 


Mpoekt HERE. NOW 6ys sanoyatKoBaHiii y 2020 
Poul, HANPNKIHL) NEPLUO! NaHgZemil, B KOHTeKCTI, 
AKI NepeBEPHYB BCE HaLUe >KYTTA Ta posory. 
Ha 3€npOLWeHHA TPbOx KypaTOpiB i3 TPbOX PIBHUX 
KYNbTYPHYX Ccbep (BisyaNbHeE MVICTeLITBO, KIHO 
Ta my3svka) HERE.NOW a3i6pas rpyny monopyx 
XYHOKHUKIB Ha CBITaHKy CBOE! Kap’epu, 3 CaMoro 
novatky HERE.NOW crsopiopasca He aK npocTa 
BUCTABKa XYNO>KHIx po6it, a AK Mpoctip ANA 
Alanory, B AKOMY KyPaTOD | xy{O>KHVIK BBAEMHO 
SaNVITYBANIM OAVH OfHOrO MPO Te, HacKinbkKU 
CyHacHe MUCTeLITBO 6yno sBlanosigHum 70 
eBonouil Ta npobnem cycninbctBa | 4 monogi 
AIAYI KyrbTypU BCE LUC MalOTb OUIKYB@HHA Bit, 
CniNbHOTM, HO AKC! B6upaloTbCA npuesAHatuca 
(a6O LUOMO Toro, AK BOHN BigMoBYnCA Big, ux 
OUIKYBaHb), 


He B OCTaHHIO Yepry, i LIKOM HABMVICHO, fatamn 
BIOKOUTTA Ta sakpPVTTA Nepwworo BUNYCKy 
HERE.NOW 6ynu 1 rpygHa - HauioHanbHnit 
AeHb PymyHii - i 15 ci4HA - DeHb HaLioHanbHo! 
KynbTypy PymyHil. Y HVHILUHbOMy KOHTeKCTI Li 
Api ocbiyiWHi oaTM CBATKyYBaHHA BYKMKaIOTb 
KiNbKa NVITaHb MpO HauiOHanicTuYHy KpVi3ay Ta 
BIQUYTTA CNYCTOLUEHHA HaLIIOHANbHO! KyNbTYpN, 
Aka CBIDOMO pyliHye cBOIO cmagluMHy Ta 


irHopye CyYacHy KynbTypy — kyneTypy mMoslogjoro 
NOKONIHHA, 


Aina Bunycky HERE.NOW 2022 poxy noyaToK 
BIAHY B YkpaiHi cTaB npo6nemoio, AKy MV He 
mom irHopysaTu. Mu BigtyBann notpeby 
acouiioBpaTucnA 3 Tparepicio Ykpaiqn B 3Hak 
conigapHocTi Ta sigpearysatu Ha cvTyalito, B 
AKIN NporKuBae HACeNeHHA Liei KpaiHV. Pasom 
i8 TPbOMa saMpPOLWeHYMY KypaTopamMu mu 
BUPILUUNUN ~NepeTBOPYTN MOMeHT HERE.NOW 
yY MaHIdecT, CTBOPeHMA 3a yYacTIO LWeCTU 
YKD@IHCbKUX XYDOKHUKIB. 


Ha pByvictaBul HERE.NOW sB Rezidenta BRD 
ScenaQ BucTaBKOBNi NpocTip cTae NpOCTOpOM, 
B AKOMY NPVCYTHI XyHOKHUKU, ane ik PO6OTN He 


MO>KYTb 6yTU NPVICyTHIMn. 
KOHTeKCT MOMeHTY HERE.NOW  pyitnye 
Ba&KNMBICTE @KCNOHYBAHHA, BUCTABKI, 


CChOpMyNbOBAHO! 3a ECTETUYHUMN KpUTeplaMy, 
Ae CNOMADAaHHA pO6oOTU Ta TOHKE XxyDOKHE 
MOBICOMNeCHHA = OUIKyIOTbCA «= mAgavaMN soa 
PeTeNbHo No6yLOBaHl y cniBNpaLi! MK KyPaTOPOM 
| XYQO>KHVKOM, 


HERE.NOW Has'asye HaranbHy noTpeby B 
Dianosi, cninkyBaHH! Ta BignpaBNeHHi cninbHoro 
MOBIOOMNeEHHA BID MUCTeLIbKO! CninbHOTU, a 
TAaKOK BIDSHAYaATM LIGA MOMEHT, KIHWeBa TOUKA 
AKOFO BANVLUASTbCA HAM HeBIDOMOIO, ane AKY 
MM CnogiBaemoca pasom nogfonaemo Ha KpaLIe. 


The HERE.NOW project was initiates in, aqz0 . 
the end of the first pandemic, vathin 4 conten thes 
upended all our lives and work. At the inviatry, 
of three curators frorn three Cistinct Cultva! tare 
(visual arts, cinema, and music), HERE Noy, 
brought together a group of young artists at ty, “ 
start of their career. From the outset, HERE Noy 
was designed not as a mere dispiay Cf aristic 
works, but as a space for dislog, in which the, 
curator and artists mutually Questiongd each, 
other on how contemporary art from eacn of treir 
respective fields of work was - Or was NOt - relevant 
in its evolution and social issues, on hov, yourg 
cultural professionals still have expectations from 
the community they are about to join (or on toy 
they've given up those expectations). 


Not least, and fully intentionally, the cpening 
and closing dates of the first HERE.NOV 
edition were December 1 - Romania's National 
Day, and January 15, respectively - Romania's 
National Culture Day. In the current contexi, 
these two official dates of celebration stand to 
raise several questions about the nationalist crisis 
and the hollow feteing of a national culture that 
is knowingly destroying its heritage and ignoring 
contemporary culture - the culture of the younger 
generation. 


For the 2022 edition of HERE.NOW, the onset 
of the war in Ukraine became a problem we 
could not ignore, one which we felt the need to 
associate with, in a gesture of solidarity and as a 
reaction to the situation this country’s population 
is facing. 

Together with the three guest curators, we have 
decided to transform the HERE.NOW moment 
into a manifesto, produced with the involvement 
of six Ukrainian artists. 


In the HERE.NOW exhibition at Rezidenta 
BRD ScenaQ, the exhibition space becomes 4 
Statement space, in which the artists are present, 
but their works cannot be present. 

The context of the HERE.NOW moment subverts 
the Importance of exhibiting, of an exhibition 
articulated along esthetic criteria, wherein 
contemplating the work and a subtle artistic 
message are expected by the audience and 
carefully Constructed in collaboration between 
the curator and the artist. 


HERE. HOW imposes an urgent need for dialogue: 
communication, and sending a shared message 
from the artistic community, as well as marking 
this moment, whose endpoint remains unknow" 
to us, but which we hope we will overcome 
together for the better, 











music /my3suKa / music 
Artisti: Tanya Shelepko, 
Oleksii Afanasiev 
Curator: Micleusanu M. 


Mutu: TaHa LUenenko, 
Onexcit AcbaHaCbeB 
Kypatop: MikneyuaHy M. 


arte vizuale / O6paso0TBOPUe MVCTELITBO 
/ visual arts 

Artisti: Vitaly Yankovy, 

Borys Kashapov 

Curator: Michele Bressan 


Mutui: Bitanin AHKOBII, 
Bopuc Kalwanos 
Kypatop: Mituenb BpeccaH 


arte vizuale / oO6paso0TBOPYe MUCTELITBO 
/ visual arts 

Artisti: Vitaly Yankovy, 

Borys Kashapov 

Curator: Michele Bressan 


Mutu: Bitani” AHKOBIIN, 
Bopvic Kawanos 
Kypatop: Mitwenb BpeccaH 











cinema / KiHO / film 

Artisti: Roman Bondarchuck, 
Dar'ya Averchenko 

Curator: Calin Boto 


Mutuj: PomaH BOHfapuyK, 
Nap'a ABepYeHKO 
Kypatop: Keni Boto 


cinema / KiHo / film 

Artisti: Roman Bondarchuck, 
Darya Averchenko 

Curator: Calin Boto 


Mutui: PomaH BOHAapyyK, 
Hap'a ABEOYEHKO 
Kypatop: KeniH BoTo 


music /my3uka / music 
Artisti: Tanya Shelepko, 
Oleksii Afanasiev 
Curator: Micleusanu M. 


Mutul: Tawa LUienenko, 
Onexciln AcbaHacbeB 
Kypatop: MikneylualHy M. 


ae 


muzica / my3uka / MUSIC 


Artisti: Tanya Shelepko, Oleksii Afanasiev 


Curator: Micleusanu M, 


Mutu: Tae LUienenko, Onekcin AcbaHacbeB 


KyoaToo: MikneyluaHy M. 





Regizoare de teatru 

Teatrul ProEnglish (Adapost pentru artisti din 24 
februarie 2022) 

Kyiv 


2021 Regizoare de teatru la Teatrul National din 
Craiova, munca pe proiect la Craiova 

- Organizarea segmentului ucrainean din cadrul 
proiectului Hektomeron si regia spectacolului din 
proiect 
https://nektomeron.com/ukraine/ - 
spectacolului transmis online. 

2021 Asistenta regie teatru la Teatrul Left Bank, 
munca pe proiect la Kyiv 

2017 Consultanta in metodica predarii limbii 
engleze la Cambridge University Press, Kyiv. 
Pana in prezent. - Formarea profesorilor si 
consultanta. Activitati pentru implementarea 
Competentelor pentru viata in curricula nationala. 
2016 Regizoare de teatru si coach de arta 
dramatica la Teatrul ProEnglish, Kyiv. Pana in 
prezent. 

Regia spectacolelor: Ashes to Ashes (Harold 
Pinter), 2020; Do Nothing (pe baza unui text de 
Marius von Meiyenburg), 2019; Slam! (Michel 
Fermaud), 2019; Birthday Party (Harold Pinter) 
2018, vDali (pe baza jumnalelor lui Salvador Dali), 
2018; 7 Stories (Morris Panych) 2018; O Stories 
(O. Henry) 2017; - Co-organizarea festivalului 
de teatru in limba englez4 Pro.Act.Fest https:// 
proenglishtheatre.com/proactfest 


montarea 


Ca reprezentanta a artelor spectacolului, ma 
aflu mereu in cautarea de idei si forme noi. Cel 
mai mult ma intereseaza teatrul absurdului in 
reprezentarea sa Clasica - ca atare, Gramaturgul 
meu preferat e Harold Pinter. Dintre textele sale, 
am pus deja in scena The Birthday Party (2018), 
Ashes to Ashes (2020), iar acum The New World 
Order (2022). The Birthday Party a fost un soi 


Tanya Shelepko 
TaHa LLienenko 


Qupexktop Teatpy 

ProEnglish Theater (MucTelbkun nputynoK 3 24 
NIOTOrO 2022 poky) 

KuiB 


2021 TeatpanbHyun pexucep HauioHanbHoro 
Teatpy Kpaiosyv, podota Haq mpoeKTomM 
«KpanoBa» 

- OpraHisyBana cnor «Ykpaita» Ha «[ CKTOMepOHi» 
Ta KepyBaa LUOY-NDOeKTOM 
httos://nektomeron.com/ukraine/ - [loctasuna 
BUCTaBy OHA. 

2021 AcVCTeHTKa TeaTpaNbHOoro perxucepa 
Teatpy Jlisoro Gepera, Kui MpoextHa po6oTa 
2017 KoHcynbraHt ELT y Cambridge University 
Press, Kus. Tovsae. - Migroropka BuvTeniB Ta 
KOHCynbralii. MpajoBana Hag BNPOBAD»KeHHAM 
KVTTEBUX KOMNMETEHLI Y DEPKABHY HABYayIbHy 
nporpamy. 

2016 TeatTpanbHun perxkucep i ApamaTu4Hin 
TpeHep B ProEnglish Theater, Kuis MoctinvHo 
Pexucepcbki svcTaBy: [lpax go noneny 
(Taponbs” Niktep), 2020; Hivoro He po6uTu (3a 
moTMBamu Mapiyca cboH MenenH6ypra), 2019; 
Slam! (Mituenb Pepmo), 2019; The Birthday Party 
(Taponba Miktep) 2018, vDali (3a MoTuBamu 
WIOMeHHMKiB + CanbsBagopa Jani), 2018; 7 
ictopiia (Moppic Maxuy) 2018; O icropil (O. 
TeHpi) 2017; - CnipoprakHisatop aHmnomoBHoro 
TeaTpanbHoro cbectusanto Pro.Act.Fest https:// 
proenglishtheatre.com/proactfest 


Sk mpeACTaBHUYA CLeHIYHOrTO MMCTELITBAa, 4 
3aBKAUN y MOLWYKY HOBUX jgev i doom. Mere 
HaviOinblwe WiKABUTb TeaTp aOcypAy y “oro 
KMACUYHOMY MOZa@HHi, TOMY MIA ynloOneHun 
Apamatyor — [aponbg [linTep. 4 @xe crasuna 
«Beyipky JO AHA HapogpKeHHsa» (2018), «flonin 
jo noneny» (2020), a Tenep «Hosuii ceiToBii 
nopsgok» (2022). «BevipKa 40 AHA HapOLpKeHHs» 





Theater Director 

ProEnglish Theater (Art shelter since 24 February 
2022) 

Kyiv 


2021 Theater Director at the Craiova National 
Theater, Craiova Project work 

- Organized the Ukraine slot on the Hektomeron 
and directed the show project 
https://nektomeron.com/ukraine/ - Staged the 
performance online. 

2021 Theater Director Assistant at the Left Bank 
Theater, Kyiv Project work 

2017 ELT Consultant at Cambridge University 
Press, Kyiv. Ongoing. - Teacher training and 
consulting. Worked on implementing Life 
competencies into the state curriculum. 

2016 Theater Director and Drama Coach at the 
ProEnglish Theater, Kyiv Ongoing 

Directing performances: Ashes to Ashes (Harold 
Pinter), 2020; Do Nothing (based on Marius von 
Meiyenburg), 2019; Slam! (Michel Fermaud), 
2019; The Birthday Party (Harold Pinter) 2018: 
vDali (based on Salvador Dali's diaries), 2018; 

7 Stories (Morris Panych) 2018; O Stores 
(O. Henry) 2017; - Co-organizing English- 
speaking theater festival Pro.Act.Fest https:// 
proenglishtheatre.com/proactfest 


As a representative of the performing arts, | a 
always in the search of new ideas and forms. 1a 
most interested in absurdist theater in its classical 
representation, and so, my favorite playwright § 
Harold Pinter. | have already staged The Birthaay 
Party (2018), Ashes to Ashes (2020), and now T° 
New World Order (2022). The Birthday Party Wes 
a kind of rethinking the war on Donbass throu” 


ge reconceptualizare a razboiului din Donbas, 
ain perspectiva ideii de invazie si amenintare. 
Ashes to Ashes trateaza subiectele genocidului, 
Holocaustului, Cemobilului si foametei, prin 
maniera in care se reflecta aceste episoade 
tragice din istoria ucraineana si mondiala asupra 
vietii unui Cuplu din zilele noastre. 


The New World Order este chintesenta a tot ce e 
absurd si lipsit de sens in violenja asupra vietit Si 
simtului comun. Imi place sa montez intr-o cheie 
rezervata, nu fatisa, abordand o problema la mai 
multe nivelun si dimensiuni. Pentru mine, arta a 
fost intotdeauna o forma de evadare. 

Cu toate astea, acum inteleg: arta nu e evadare, e 
o declaratie, o profetie, e nasterea de noi sensun 
in mijlocul distrugerii. 


Ceea ce am primit eu din 24 februarie 2022 
incoace nu consta in forme sau idei noi, ci 
int-un context nou pentru viata si arta mea. 
Contextul violentei si al distrugeni, care caula sa 
dezumanizeze - si acestuia trebuie sa ne opunNem 
acum, mai mult ca niciodata. 


in ultimele doua zile, m-am gAnait in mod special 
la cat e de important sa-ti pastrezi umanitatea, 
valorile umane... fhainte doar supravietuiam, 
pe cand acum am inceput sé ma gandesc la 
prezervarea umanitatii, Si cred ca asta a fost... 
Asta a fost principala chestie - sa pun ceva in 
scena, pentru ca cred ca asta ma face pe mine 
om. 


Ce s-a schimbat in acest timp? S-au schimbat 
mai multe. In primele doué saptamani sigur nu 
m-am gAndit la teatru, la spectacole sau la arta in 
general. Acum cand imi amintesc senzatia aia... 
Mi-a fost frica de multe ori. Acum simt... 

Dup& dou&é sa&ptamani, am simfit ca este 
important... Faceam multe lucruri - gen, bdaietii 
ofera spnjin umanitar, duc alimente in mai multe 
locuri, duc orice oricui are nevoie, in diverse locur. 


Am lucrat cu presa o vreme. Acum lucram cu 
jumalisti internationali ca sa-i ajutam cu traducen 
si sa-i ducem in locuri unde s-au petrecut diverse 
accidente si crime de razboi. De exemplu, astazi 
tocmai ne-am intors din suburbiile Kievului, unde 
le-am aratat unor jumalisti elvetieni locunile in care 
au avut loc atacurile cu rachete. Le-am aratat si 
ca acolo sunt doar zone rezidentiale, i-am ajutat 
sd vorbeasca cu oamenii. 


Am tot facut chestii din astea in timpul zilei, dar 
seara cand ma intorceam acasa imi dadeam 
seama ca eu sunt in primul rand artista, asta e 
misiunea mea. Nu pot sé m& opresc pur si simplu, 
sd-i pun stop, S-o pun pe pauza, iar apoi, cand o 
sa se termine totul, s& revin la ea - pentru ca s-ar 
putea s@ nu mai stiu cum sa revin. Prin urmare, 
am simtit ca e important sa lucrez la un spectacol 
- si, intamplator, la fel au simtit si actori. 


La inceput, a fost absolut incongruent si ciudat. 
Repetam si una aintre repetitii a fost atat de 
incdércata emotional incat toata lumea a fost 
furioasé dupa, pentru c& simteam ca nu facem 
ce fac oamenii la razboi. Trebuia sa rezistam, sa 


6yna cBOrO pogy NMepeOcMiiCsIeHHAM BIH 
Ha JJon6aci yepe3s igeo BTOPFHeHHA Ta 
3arpo3su. «flonin go noneny» posmingas Temi 
reHoyngy, Tonokocty, YopHodmia Ta onogy, 
yepe3 BIQOOD@KeHHA YNX TPparivHiAx eni3sogia 
yKpaicbKoi Ta cBiTOBO! icTopii Ha Cy4acHOMy 
KUTT NOZDYXOKA. 


«Hosui Csitosyi Mopsgok» — Ue KBIHTeECeHUIF 
Bcboro a6cypgy | Oe3ry3qOCTi HaCH/IbCTBa 
Haq oxviTTAM i 3gopo0BYM my3sgomM. 4 modso 
NOCT@HOBKY B CTOUMAaHIA MaHepi, He NOAM, 
posKoviearown mpodnemy Ha OaraTbOx DIBHAX 
i 3 pisHux cTopix. MuctTeyTsO saBKgu oys0 
4a mene sTevero. [pore Teneo 9 POSyMiIrO: 
MUCTeLITBO — Ye He BTeYa, Ye TBEOLKeHHS, 
LIE MPOPOLITBO, BOHO HapOLpKye HOB! BIQUYTTS 
NMOCeNeg PYVIHYBAHHSA. 


3 24 motoro 2022 poKy 8 oOTpOYMalla He 
HoBi qoomu yy igel, @ HOB KOHTeKCT MOrO 
KUTTA Ta MUCTe”LITBa. KOHTeKCT H@CVMbCTBa 
Ta PYVIHYBAHHA, = SKM §=6CnpSMOBaHYA «Ha 
Aerymarizayiio — | ye Te, YOMyY MA Maemo 
MPOTUCTOATN 3apa3, AIK HIKOSI PaHiLUe. 


[IPOTATOM OCTaHHIX 4BOX AHIB MeHe He MOKYgasia 
AymMKa po Te, AK B@&KIIMBO SafmuULuiaTuca 
smoguuoro... JJo6pe, norim... 4O yboro Mv moocro 
H@MAlasCA BYYKIUTU, a Tenep 8 noyasa AyMaTu 
mo Te, AK 36eperTM JNOgAHICTb. | 9 AyMato, 
LO... BAKINBOIO {UIA MeHE CTA/1Q@ MOXKMMBICTb 
LUOCb IHCLIGHYBaTY, OO Le, AK MeHi 34aETLCS, | € 
SIKOAAHICTb. 


LLo 3miHunoca 3a yen yac? Crafocsa Kinbka 
3MiH. [lepwi 482 TWKHI § TOYHO He AyMasia Hi 
mpo TeaTp, Hi nNpO nepqopmaxc, Hi npo neo 
MNUCTELITBO B3araml. Sragyroun Lie BIQYYTTA 3a0a3, 
ue 6yB... CTpax. Tenep 9 sBiquysato... Vepe3 48a 
TWkHI 9 Biguyna, LUO Ye BaKnNBO... Mu novanu 
poouTu OaraTo peyer, nogi6Ho Ao xnonuis, 
AKI nNOaltoBasu 3 TYM@HITaDHOIO Aonomoroio, 
NMOUBO3YIN bKy B PISHi MICU, AOCTaBnanun BCe 
HEOOXIQHE Y BAKKOGOCTYNHI MICA. 


Al gesaKnn vac npauyrosana 3i SMI. Hapasi mn 
AONOMaraeMO MbKHaDOgHUM >KYOHaNicTaM 3 
nepeKnagamu Ta CYMPOBOsp>KyYEMO ix Ha MICA 
Tparegin Ta BiICbKOBYXx 3ano4uNHis. HanovuKneg, 
MI LOMHO MOBEPHY/UCA 3 NepeAMICTA KueBa, Ze 
NMOKA3ANN LUBCVLIGOCbKUM dKYDHANiCTaM MICLIe, 
Ae OY! PakeTHi OGCTPIIV *KUTNOBUX MacCuBiB, Ta 
NOFOBOPUNN 3 MICLIEBUMI SIOZbMN. 


Mn 3anmMannca UVM B4eHb, 2 BBeYepi, KON A 
noBepTaslach, TO Biquyeana, WO A HaCamMnepeg 
XYAJO>KHUK, | Ye MOS MICciA. 4 He MOKy NPOCTO 
NPUNUHUTU LG POOKTY, AGO HaBiTb NOCTABUM Ha 
nay3y. BO HaBiTb TOMI, KOM BCE 3aKiHYTbCA, A HE 
MalO YAB/IGHHA, IK MOBEDHYTUCA 4O TBODYOCTI. 
Tox 9 Biquyna, LO NPaltOBaTV HAA BUCTaBOIO — 
B&KsINBO, | Tak CTasfloca, LO akTOOM BiguyBann 
Te came. 


CnoyaTky ye OyO0 aOCOMOTHO HeZOpPeHXYHO, 
3gaBanoca guBHum. Ilig vac penemuin agua 
3 HWX Oya HaCTi/ibKY eMOLIMHOIO, WO nicns 
3AKIHYEHHA =BCi OYA POasmoXyeHi, TOMY LyO 
BIQYYBas, LLIO POOVMO He Te, LLO NOBUHHI POOuTH 


the idea ot invasion and menace. Ashes to Ashes 
deals with the topics of genocide, Holocaust 
Chemobyl, and famine, through the reflection 
of these tragic episodes of Ukrainian and werd 
history on the life of a Couple nowacays. 


The New World Order is 2 quintessence of ai! the 
absurd and nonsense of the violence against ife 
and common sense, | love siaging in @ resened 
manner, not directly, Ouding @ orate on many 
levels and scales. Art nas always been an escave 
for me. However, now | understand: Art is rot an 
escape, It's a Stalement, i's 2 proohecy, tS one 
birth to new senses in the miaale of gesvucron. 


What | have got since 24 Feoruary 2022 is not 
new forms or ideas, buf 24 new content for my #2 
and art. The context of violence and destruction 
that aims at dehumaniang - and ths 'S what we 
have to qopose now as never cefore. 


For the last two days, | have been mostly Minking 
about the imporiance of slaying human, with 
human, humane values and... Well, ater... 
Before that, we nad just been staying alive 
now I started thinking about staving human. 

And | think that was... That was ine main thing - to 
stage something, because inis iS what maxes me 
human, | think. 


What changed quring this time? We had severa/ 
changes. The frst Avo weexs | Gefinitey didn’t 
think about theater, or performance. or art in 
general. Remembering that feeling now, it was... 
| was scared many times. Now | fe)... 

After two weeks, | fait it was imoortanz... We were 
doing many things - like, guys ae working with 
humanitanan support, bringing food to aiferent 
places, bringing whatever to whoever neeas it, to 
different places. 


| was working with the meaia for a while. Now, we 
are working with intemational journalists to heso 
them out with transiations and bringing them to 
the spots of different accidents and war animes. 
For example, today we just came back fom the 
Kyiv suburbs to show Swiss joumatsts the olaces 
where the missile attacks hanpened and to shaw 
that there are just residential areas there, to tak 
to people. 


We were doing stuff like that Quring the day, but 
when | was coming back at night, | resized mat 
I'm an artist first of af and this is my mission. 

| cannot just stop doing it, put it an a stoo, and, 
you know, to pause it. And’ then, when everyting 
ends, come back to it - because | might not Anow 
how to come back to it. So, | fet that i's moartant 
to work on 2 performance - and it hanpened that 
actors felt the same. 


At the beginning, it was absolutely inaporoonars, 
it was strange. We had rehearsalS and we neo 
one of the rehearsals that was So emotonw anv 
everybody was angry after it, DeCaUSe Wwe tet se 


aparam ceva — dar acesta era modul nostru de 

a rezista. Cred ca repetitia aia a schimbat foarte 

multe siam inceput sé ne dam seama de valoarea 

a ceea ce facem. Ne-am simftit cu adevarat 

privilegiati c& ne aflam intr-un subsol unde aveam 

acces la aoa, mancare si chiar sila un spatiu care , 
ne permitea sa aralam ceva. 


Intamplarea a facut ca in ace! spatiu sé avem o 
camera, lumini de scena, un proiector. AM adus 
toate astea laolalta si m-am ganait ca putem chiar 
sa jucam si sa transmitem spectacolul online, 
ca sa-l vada lumea si poate chiar sé strangem 
bani pentru medicamente sau orice mai e nevoie 
pentru locainicii de aici. Exista, fireste, organizatii 
mari care strang bani, insa locainicii au nevoile lor 
locale imeciate, iar astea pot fi acoperite cumva, 
pe alte cdi. 


Deci asta ar fi primul motiv. Un altul este sa aratam 
lumii c& nu toti am plecat in straindtate. Cei care 
vor sa plece in strainatate... Daca as avea copil, 
cu siguranta as pleca in Romania. 

Mi s-a propus chiar si un job si sa stau la Craiova. 
Multi prieteni din Craiova m-au sunat sau mi-au 
scris mesaje sa-mi sounda: ,,Hai aici, iti gasim un 
proiect, iti gasim un apartament!” Multi prieteni - 
din Polonia, de la Berlin, de peste tot. Dar simt 
ca asta e locul meu, asta e casa mea si asta 
trebuie s@ fac pentru casa mea de aici, pentru 
ca asta conteaza. Daca as pleca, nu m-as simti 
sanaétoasa psihic. Psihologic nu m-as simti bine. 
Nu pot nici s& spun ca acum sunt bine din punct 
de vedere psihologic, dar... De fapt, ba da, pot! 
Simt ca sunt la locul potrivit, la momentul potrivit. 
Mai tarziu, sigur o s4 ma gandesc si la sindromul 
meu post traumatic, dar, deocamdata, ma simt 
bine - si asta e cel mai important lucru: sé ai 
constiinta impacata. 


Arta mi se pare cea mai extraordinara, pentru 
ca politica se adreseazd intotdeauna logicii - nu 
toata politica, dar de obicei folosim silogisme si 
cuvinte pentru a vorbi oamenilor despre politica 
in contextele sociale si media, Dar arta e despre 
sentimente. E modul in care punem ceea ce 
simtim intr-o imagine, un sunet, o muzica - care 
se adreseaza emotillor umane. Ar trebul sa existe 
un complex de lucruri diferite, La momentul 
actual, Ucraina este locul Renasterii, al Renasteni 
democratiei, al tuturor valorilor importante pe 
care poate ca incercam sa le ridicém dupa al 
Doilea Razboi Mondial, dupa prébusirea Uniunil 
Sovietice. Am incercat sa le sporim, iar acum a 
venit, in sfarsit, momentul ca ele s& actloneze, sa 
functioneze. 


Simt c& avem areptate si e important ca intreaga 
lume sa vadé c& facem ceea ce trebuie. 

Ne aparém pamantul, ne apardm independenja, 
ne aparam dreptul de a fi oameni liberi. Nu oamen! 
cdrora cineva le aicteazé cum sé se poarte, 
cum sa tralascd si cum s& fle joocrit! cu sefil si in 
intimitatea propre! bucatarii, Eu, una, simt c& a 
face arta araté aceasta libertate desavarsita. 
Chiar si intr-un subsoil, cu resurse super limitate, 
cu un public real in salé format din sapte 
persoane, am reusit sé ne arétém libertatea s/ sé 
0 dernonstrém lumil.. Cred ca e mai valoros decat 
ace declaratie politica. 





MOQ Ha BIH, Hatt 0608's80K ~ ynHTU onip, 
saxnyaTy, ase Ye Hal CNOoci6 MDOTUCTOATM. 
Al Aymaio, LyO Us penertnuyia aminuna Hale 
CT@BSIEHHA, | MI NOYASIN YCBIZOMIMOBATU LiIHHICTb 
TOFO, LO PoouMo, My BiquyBanu npuBinel *KUTTA 
y nIABas Ale Y HAC E AOCTyN 40 BOY, Ki i HABIT 
MOXKSIMBICTb OPFaHi8yBaTu BUCTABy, 


Tak CTafnoca, uO y TOMy NpocTopi y Hac 6yna 
kamepa, Y Hac 6YNO CBITNO, y Hac GyB NOOeKTOP. 
AINPOCTO si6pana yCe AOKYNV i NOAYMasa, LO MU 
HABITb MOXKEMO TD@HCIIOBATV BUCTaBY OH/alIH, 
a6n Oinblue mOgeK amorny if Gaur, 

|, MOxKAMBO, 3i6paTW rpowjwi Ha nikn 4 HLT 
noTpe6u ANA MICLIEBYX MeLWKaHuiB; Mu 
POSYMIEMO, LUO € BeENIKI (OHA, BOHV 36/)08lOTb 
rpowwi, ane THM He MeHLU. Micuesi mMewkaHui 
M@ltOTb SIOKA/IbHI NMOTPeOV, SKi Mi’ MOKeMO 
CNDOOYBATU 3AQOBOsIbHUTU, 


Opke, Ye OfHA 3 MONYH, IHWWa — Lie MoKasaTu 
CBITOBI, LO He BCi MV BUIXasI 3@ KODLIOH. TifbKi 
Ti, XTO UbOro Aye xoTis.,. HanpouKnag, AKOU y 
MeHe 6yna QUTUHa, A 6 HEOGMIHHO Biixarla 4O 
Pymyull. Meni HaBiTb 3a@nponoHyBasi Nepei3g Ta 
podoty y Koaviosi. Barato moix A0y3iB 3 Kpaviosu 
saKnnkal meHe; «[f]Ovi3qn ClOQU, MU 3HaYgeMo 
TOO/ NDOEKT, MV 3HaqeMo TOO! KBapTUpY!» BaraTo 
mMoix A0y3IB - Y Tlonbiuyi, y bepnivi, cKpi3b. Ane A 
BIQUYBalO, LLIO 380a3 TYT Moe MICLIe, TYT MV Jim, 
i ye Te, LO A Mato 3006/TV £18 CBOE! KpalHu, 60 
UC — BAKNUBO, AKLYO A Nolgy, 4 MOXY BTPAaTUTU 
3OPOBUM My3Q, He 3MO>%Ky noyyBaTUCA cebe 
AICUXONOFIYHO B HOpMi, He Moxy CKasaTu, LUO 
Hapasi 9 M@HT@/IbHO NovyBaloCcA AOoOpe, aie... 
Tak, Tovmarocb! 41 Biguysaio, LO 9 B NOTPIGHOMY 
micyi B NOTPIOHM Yac, [TISHiLue | O608’A3KOBO 
rlomiokyio moo CBA NOCTTPAaBMaTMYH 
CUHAIDOM, ane Hapasi 9 BiquyBato ce6e 4oope, / 
Lie HAVITONOBHILUE; 3@CMOKOITU CBOIO CBIZOMICTb. 


A BB@&«Kal0, LO MUCTeLITBO MPVroONoMuye, Ha 
MPOTUBary NONITHUI, Aka, HE 3ABKAU, ae anesrOE 
AO soriku; MY, 3a3BVval, BUKOPUCTOBYEMO 
cunorisMu Ta CflOBa, KO/IA FOBOPYMO sOASM 
MO MONITUKY B COLIA/IbHUX Ta Megia KOHTEKCTAX. 
Ane, mucTeyTso —- ye mpo siguyrTa. Le 
YOCOO/IGHHA HALLIX MOUYTTIB B O0Pasax, SBYKAX 
4 MYBULII, LO SBEPTAETbCA O@3MOCEPELHbO AO 
mogcekux emoyli, Sapas Ykpaika neper*xvnBac 
BigpOL>KeHHA, BIgqpOpKeHHA = AeMoKpATil, 
ICTOPUIYHX §=LIHHOCTeV, AKI, MODK/IMBO, MU 
Hamaranica noBepHyT nicna Lfpyrol cBiToBol 
aii, nicna posnagy PagsHcbKoro Corosy. Mu 
Aosro ix nneKas, | Tenep HaCTAaB “4@C Alatu. 


AA Biguysaio, WO MV — Ha MPAaBUlbHOMY LUNFAXY, 
| B@KIVIBO, LOO YBECb cBIT NOOaywB, WO MA 
po6umo sake! peri. Mr 3axnuaeMo 3emso, 
MV BQXVILUG@EMO H@3A/IGKHICTb, MM S@XVILYa@EMO 
Hale mpaso OYTV BIIbHUMM SIOZbMN. Mu - He 
Ti, KOMY XTOCb AMKTYE, LUO poOuru, AK KUTK 
| AK SIALOMIDUTU 3 HAYa/IbCTBOM i 3 co6oro Ha 
kyxHl, Oco6ucTo A BiguyBalo, LO MUCTELITBO 
ROBHICTIO ACMOHCTpPye LIO CBOOOLY. Hasitb y 
niggani, 3 cymep OOMExKeHViMU pecypCcaMn Ta 
ayguTopleio is Cem oci6 y KimHaTl Ham Bganoca 
MPOA@MOHCTPyBaTn cBiToB! Haluy cBO6ogy. A 
BeeKaIO, LO He UiHHILUE 3a OYAb-AKy NOnTUdHy 


SAPIBY. 


we were not doing what people in the war are 
supposed to do. We have to resist, we have to 
defend something - but this is our way to resist 
| think that was the rehearsal that changed a Io 
and we started realizing the value of what we 
are doing. We felt really privileged for being in a 
basement where we have access to water, foog 
and even space to show something. 


It so happened that in that space we had a 
camera, we had the lights to put on, we had the 
projector. | just put together all the possibilities 
and thought that, well, we can even perform and 
stream it online, so people see it. 

And maybe collect money for medicine or 
whatever is needed for the local people here - 
because there are big foundations and they 
collect money, of course, but still, There are local 
people with their immediate local needs and that 
can be fulfilled somehow in another way. 


So, this is one reason. Another reason is to show 
the world that not all of us went abroad. Those 
who feel like going abroad... Like, if! had a child, | 
would definitely go to Romania. | was even offered 
a job to stay there, in Craiova. Many fnends that | 
have in Craiova called me or texted me, and said, 
“Come here, we will find you a project, we will find 
you an apartment!” Many friends - in Poland, in 
Berlin, anywhere. But | feel like this is right now my 
place, this is my home, and this is what | have to 
do for my home from here, because this is what 
is important. If | go, | wouldn't feel sane. | wouldn't 
feel psychologically OK. | can’t say that | am now 
psychologically OK, but... Yes, | can! | feel that | 
am in the right place at the right time. Later on, 
| will think about my post traumatic syndrome for 
sure, but as for now, | feel right - and that's the 
most important thing: to be at peace with your 
consciousness. 


| find art the most striking, because politics 
always talks to logic, it always addresses logic 
-not all politics, but we usually use syllogisms 
and words to talk to people about politics in the 
social and media contexts. But if we take art, 
it's about feelings. It's how we put what we feel 
into an image, a sound, or music that addresses 
human emotions. There should be a complex of 
different things. Right now Ukraine is the place of 
Renaissance, of democracy Renaissance, of all 
the important values that maybe we were trying to 
raise after the Second World War, after the Soviet 
Union collapsed. We were trying to raise them 
and now it’s time for them to finally act and work. 


| feel that we are right and it’s important that the 
whole worid sees that we are doing the right thing. 
We are defending the land, we are defending 
independence, we're defending our right to 68 
free people. Not the people to whom some: 
dictates how to act, how to live and how [0 be 
hypocritical with the bosses and with ourselves 
in the kitchen. | personally feel that making 4 
shows this freedom completely. Even in © 
basement, with super limitad resources, with 
a real audience that was in the room of seven 
people, we managed to show our freedam 4 
demonstrate it to the world. | think that IS 
valuable than any political statement. 





Muzician, pianist. 

Nascut in orasul Bratske, regiunea Mikolaiiv, 

In 2010, a fost admis la colegiul de muzica din 
orasul Nicolaev. 

Din 2014 pana in 2020, a studiat la Academia 
Nationala de Muzica Ceaikovski din Kyiv. 


In 2019, a castigat competitia internationala de 
la Viena. 


Pentru mine, muzica este o modalitate a 
exprimarli de sine - sau mai degrabaé nu a 
sinelui, Ci a sentimentelor pe care nu le poti 
pune in cuvinte. Acum e urgent, pentru ca prin 
muzica pot impartasi emotiile care ma incearca 
Zilele astea. Pentru mine, muzica e un limbaj 
universal international, care poate fi inteles pe 
orice continent. 

In muzica, iubesc stilul romantic - e aproape de 
suflet -; si muzica secolului XX - e aproape de 
realitate, pentru ca e o regandire a razboiului. 
De pilda, muzica lui Silvestrov e deja o lupta 
impotniva realitatii sovietice. Chiar si Sostakovici 
S-a exprimat sarcastic pe tema acelei realitati, 
Asadar, genul asta de muzica exprima ceea ce 
simt eu acum. 

Ce se-ntaémpla acum deja influenteazé muzica. 
Cred ca evenimentele din Ucraina vor duce 
la tendinta de a crea mai multa armonie si 
meloaicitate, intr-o indepartare de ritmuri simple 
Si primitivism. 





Micleusanu M. (1972 / Bahcisarai, Crimeea) 
este un artist plurivalent si Curatorul programului 
POST MUZICA dedicat sunetului si artistilor activi 
in zona experimentala a muzicii contemporane 
produs de Rezidenta BRD Scenag. ,Micleusanu 
se descurca oriunde fara probleme. 


Totusi, domeniile sale de referinta raman 
avangarda, subteranele gandirii si artele 
marginale. A studiat Arte Plastice, face fotografie, 
scrie proza si poezie, face muzici si experimente 
sonore. Printre proiectele lui se numara Febre39, 
Pneumaton sau Ermetic. Scurtmetraje precum 
Strigatul, Sub ceasca sau Casa Poporului Go! pot 
fi vizionate pe canalele de YouTube ,Undapreja" 
sau ,Brutfolk". Cartile lui pot fi gasite (unele) prin 
jibrAni, dar si online.” 


Oleksii Afanasiev 
Onexcin AcbaHacbeB 


My3ukau}T, niaHict 

Hapopveca sp m. Bpatcbke Mukonaiscpkoi 
o6nacti. 

Y 2010 poui BctynvB gO my3svi4Horo yuna 
micta MuKonais. 

3 2014 no 2020 HasyascA y HavioHanbHil 
MY3UUHIA akagemil imeHi 1. |. YavKOBCbkKOrO B 
Kuesi. 

Y 2019 poui nepemir Ha MiKHapOHOMy KOHKYPCi 
y BiaHi. 


AINA MeHe My3NIKa € 3A€CO60M CAMOBYID@KeHHA — 
a60, Page, HE CAMOBYPa&KeHHA, a BU&KEHHA 
NOYYTTIB, AKi BA He MO>KeTe NepegaTu CNOBaMN, 
Bapa3 Ye AaKTYAMbHO, TOMY LO YeDe3 MY3IKy 
A MOKY NOGINUTUCA EMOLIISMI, AKI NeDe*KNBaIO 
B Ui Qui. My3uKa ana mene - Ye YHIBeDCabHa 
MDKHAPOGHA MOBA, AKY MOKHA 3003YMITU Ha 
OY{[b-AKOMY KOHTUHEHTI. 

Y mysuyi 9 sO6NO CTVb POMaHTU3My - BiH 
ON3bKVA AO Aywi, a mysuKa 20 crTonitTa - 
ONU3bKa JO PEANbHOCTI, TOMY LLIO MEDECOCMUICIIOE 
BiVHy. HanpuKnag, my3svKa CuMbBeCTpoBa — Lie 
BKe O000TbOa 3 PAAAHCbKOIO AIVICHICTIO. HaBiTb 
LUIOCTa@KOBUY BYCNOBIIOBAB C@0Ka3M LYOgO Tie 
PE@NbHOCTI. TOMY MOA My3VKa BYDa&Kae Te, LO 
9 Biguysato 3apa3. 

Te, WO 3apa3 Big6yBaeTbCA, SesnocepegHbO 
BIMNMBAE Ha My3iky. 4 Aymato, WO nogil B Y«oaiivi 
NPUSBELYTb AO TEHACHil CTBOPIOBATU OiNbLUe 
FaPMOHil Ta Menogil, BigiATN Big NDOCTUx 6iTiB Ta 
FPUMITUBI3My. 


Micleusanu M. 
MikneyluaHy M. 


Mikneywiahy M, (1972 / Baxuvcapaii, Kpum) 
— OaratonpodinbHun xygO>KHNK | KypaTop 
nporpamu POST MUZICA, npviceayeHoi sByKy Ta 
MVITLIAM, AKI NPAaLtoroTb B eKCNepUMeHTaNbHOMy 
CePMe@HTI CyYaCHO! My3iku, npoptocep Rezidenta 
BRD Scena9. «Mikneywaky MoKe 6yTV yCniLUHVIM 
Ae 3aBrogHo, 6e3 npoonem. Npote cchepa oro 
Opi€HTaLii 3ANVLWAETECA aBaHrapg, aHperpayHyA 
AYMKU Ta MapriHanbHe mvcTeutso. BiH ByBYaB 
O6pasoTBopYe MVCTeLITBO, choTorpacbye, nuwe 
nposy Ta BIPWi, MysvKye, ekCnepymeHTye gi 
3ByKOM. Vioro npoeKTu BKmioYaloTb Febre39, 
Pneumaton i Ermetic. KopoTKomeTpaKHi cbinbau), 
Taki AK «Kouk», «Tig YaLuKOIO» Ta «flim ronux 
nope», MOxKHAa NOGaywTM Ha KaHanax YouTube 
«Undapreja» a6o «Brutfolk», Meaki 3 voro KHur 
MO>KHa SHAT B KHVapHAX, a TaKOK B Meperki 
IHTEPHET». 





Musician, pianist 

Born in the city of Bratskoe, Mykolaiv region. 

In 2010, he entered music college in the city of 
Nikolaev. 

From 2014 to 2020, he studied at the Tchaikovsky 
National Music Academy in Kyiv. 
In 2019, he won the intemational competition In 
Vienna. 


To me, music is a means of self expression - Of, 
rather, not of the self, but the expression of the 
feelings that you cannot put into words. Now itis 
urgent, because through music | can share the 
emotions | am going through these days. 

Music, forme, isa universal international language 
that can be understood on any continent. . 
In music, | love the style of Romanticism - it's 
close to the soul -, and the music of the 20th 
century - it's close to reality, because it IS a 
rethinking of the war. For example, Silvestrov's 
music is already a fight against Soviet reality. 
Even Shostakovich expressed sarcasm on that 
reality. Therefore, that kind of music expresses 
what | feel now. . 
What is happening now is already influencing 
music. | think that events in Ukraine will lead 
to the tendency to create more harmony and 
melody, and move away from simple beats and 
primitivism. 





Micleusanu M. (1972 / Bakhchisarai, Crimea) is a 
pluridisciplinary artist and curator of the 

POST MUZICA program, dedicated to sound and 
artists who work in the experimental segment of 
contemporary music, produced by Rezidenta BRD 
ScenaQ. “Micleusanu can manage anywhere, no 
problem. However, his fields of reference remain 
the avant-garde, the underground of thought 
and the marginal arts. He studied Fine Arts, he 
photographs, writes prose and poetry, makes 
music, and experiments with sound. 

His projects include Febre39, Pneumaton, and 
Ermetic. 

His short films, such as Strigatul, Sub ceasca, 
and Casa Poporului Gol, can be seen on the 
YouTube channels “Undapreja" or “Brutfols 
(Some of) his books can be found in bookstores 
as well as online.” 


,Una din preocuparile mele in sunet, este 
detectarea unui substratum creativ, pomind de 
la tratarea sunetului ca pasta cu potential de 
modelare, deconstructie si transformare. 

Sunetul faciliteaz@ pe de-o parte inductia 
senzonala si conectarea la acel camp sonor 
flUctuant, Cu care avem un contact de adancime 
tot mai perturbat. Dinamica deja inertiala care ne 
transforma intr-un fel de bio-mecanisme schizoid- 
paranoide, naica tot mai multe intreb&ri legate 
de spontaneitate creativa si autonomie de auto/ 
evaluare. Preaplinul informational, ne confisca 
atentia, e tulburator si amenintator. Toate acestea 
dezvaluie O scindare, o dislocare intuitiva, care 
duce la cibemetizarea progresiva a perceptiei sia 
modiului de a functiona/actiona. Aici se adauga si 
modul pragmatic sau consumerist care blocheaza 
perceptia contemplativa si capacitatea de a 
vedea/simti dincolo de notiuni, reguli, necesitati. 
Cu alte cuvinte, marketingul si industrialul s-au 
mutat adanc in creierele noastre, ceea ce necesita 
o evaluare cu atat mai minutioasa si precauta.” 


«Y 3ByyaHHi, cepeg iHWworo, A nonginsio 
ocoonmipy yBaly BYABIIEHHAM  TBODYOrO 
cyOCTpaTy, NMOYWHAIOW 3 TP@KTYBA@HHA 3ByKy 
AK NACTM 3 NOTCHYIANOM AVIA MOGeNIOBaHHSA, 
ACKOHCTpYyKYii Ta TpaHcqopmauii. 3 ogHoro 
OOky, S3BYK CIIDUAE CeHCOPHIM iHgyKUi Ta 
NOB'ASaHIN 3 HeO db/fyKTyalil SByKOBOrO Nona, 
3 AKVIM Hall MIMOVHH 3B's3Ku Aegani 6inbLue 
nopywyoTecsa. | 6e3 Toro ivepuitina QuHamixa, 
LUO MEPETBOPIOE HAC HA CBOFO POAY LuIVBOIQHO- 
NMAPAHOIQHV CIOMEX@HI3M, BUKUKae BCe GinbLue 
MUTaHb, NOB'A3QHUX 3 TBOPYOIO CMOHT@HHICTIO 
Ta @BTOHOMIEIO B CaMoOOoL{iHuyi. IHqbooMaLiviHe 
MEPCBAHTMKEHHA fPUBEPTAE HalLlly yBary, 
Ye TPVBOKUTb | smaKae. Ycoe ye syaABIAe 
PO3kON, IHTYITABHY AYiCnOoKauiio, LO Bege JO 
nporpecyiouol §==KiOePHeETU3aLii —CNPVUMHATTA 
Ta cCNoco6iB dbyHKYIOHyBaHHS/gislbHocTi. Lo 
UbOrO AOQAAETLCA NPAlMATUYHU Ta CNO>KUBYNI 
CNOCiO *KUTTA, OSOKYIOU CNOMAGalbHy MaHepy 
CNPUMHATTA = Ta 3faTHICTb Oa4nuTu/BigquyBaTU 
NO3@  NMOHATTAMY, npaBynauu, noTpedamu. 
IHLLIMV CHOBaMV, MADKeTUHT | MDOMUCNOBICTb 
3acimu § Ayke MMOOKO B HaLUIOMy MO3Ky | Le 
BYiMarae Le OifibLU PETeMbHOFO Ta YB@KHOFO 
AOCNIZ>KEHH#», 


“In sound, among other things, | am preoccupied 
with detecting a creative substratum, Starting 
from treating sound as a paste with the potential 
for modeling, deconstruction, and transformation, 
On the one hand, sound facilitates a sensory 
induction and connection to that fluctuating 
sound field, with which our deep interactions 
have become increasingly perturbed. 

The already inertial dynamics that transform US 
into a kind of schizoid-paranoid bio-mechanisms, 
raise more and more questions related to crea tive 
spontaneity and autonomy in self/evaluation, 
The information overload seizes our attention, it 
is disturbing and threatening. All this reveals a 
split, an intuitive dislocation, which leads to the 
progressive cybernetization of perception and our 
ways of functioning / acting. To this, the pragmatic 
or consumerist mode is also added, blocking 
contemplative perception and the ability to see / 
feel beyond notions, rules, needs. In other words, 
marketing and industry have relocated deep 
inside our brains, which calls for an even more 
thorough and careful assessment.” 





aici/acum_micleusanu m. 


Razboiul amplificA totul, genereaza fluctuatii 
viscerale acute, asa cum catastrofa umanitara 
constrange si impinge refugiatii fa drum, jn 
valuri/ unde de soc existential, generate de 
exploziile bombelor care acum se abat asupra 
Ucrainei. Dinamica asta are o rezonanta cu atat 
mai dureroasa, Cu cat ne angreneaza, vrem noi 
sau nu vrem, prin anvergura si proximitatea sa. 
Dincolo de cauze gi sentimente profunde de 
vinovatie, frustrare sau panica, ceea ce conteaza 
si devine esentialmente un motor de supravietuire, 
este rezistenta principiala in fata unui agresor, iar 
elementele fundamentale: empatia, compasiunea 
si solidarizarea, devin pilonii centrali de rezistenta 
si mobilizare (a tuturor) pornind de la intelegerea 
si asumarea faptului ca nu mai putem si nu mai 
avem dreptul sa urmarim de pe margine ce se 
fntampla. 


Ucraina este un spatiu care si-a dorit o viata 
normala, si-a dorit sa ias& de sub controlul 
federatiei ruse, dar nu a fost lasat, dintr-o ,gelozie 
morbida, totalitara” sau vorbind chiar si mai 
reductionist-arhaic, dintr-o invidie sadica, dintr-o 
ura alimentata indelung de propaganda rusa, 
interna si extema. Am preferat exprimarea arhaica, 
fiindca la fel de arhaice/primitive sint resorturile 
sau ideologia prin care agresorul a demarat acest 
razboi absurd. Si la ce ne asteptam de fapt, cand 
printre vorbele ,de duh” ale agresorului sint si 
unele de genul: ,ori cu mine, ori cu nimeni!” sau 
,bate-i pe ai tai ca sa-i sperii pe straini!” 


Cu alte cuvinte, ceva total incompatibil cu 
asteptarile sau pretentiile legate de ,diplomatie 
si valori europene”, iaté, se manifesta sub 
ochii nostri. Un imens pas inapoi, o regresie 
care impune reevaluarea categorica a relatiilor 
economice si diplomatice, dar, in incercarea 
de a intelege dincolo de politici, am vrea sa ne 
re-focusam la nivel uman, pe experientele si 
relatarile unor oameni care fac parte din mediului 
artistic ucrainean, la ceea ce se intampla cu éi, 
ce traiesc si cum vad ei perspectivele individuale 
si colective in contextul acestei invazii, flindca 
dincolo de distrugere si suferinta, razboiul 
amplifica rezistenta si solidarizarea generala. Asta 
ne-am propus sa intelegem si sa facem, aici si 
acum. 


Cei doi artisti, pe care fi propun pentru proiectul 
faici/acum] sunt: regizoarea Tanya Shelepko si 
muzicianul Olexii Afanasiev, care fac parte dintr-o 
echipa de teatru contemporan si care in aceasta 
perioada isi continua activitatea si repetitille intr- 
un subsol din Kiev, unde loculesc si au realizat un 
Spectacol, prezentat online pe data de 27 martie. 
Tinem legatura cu ei, fiindc& in orice moment ar 
putea fi evacuati si de acolo. 


TYT,SAPA3_Mikneywany M. 


Bia BCe NocMNoe, NOPODKyEe FOCTPI BHYTPILUHI 
XBUNHOBaHHA, Tak Camo ryMaHiTapHa KaTacTpocpa 
@KSUCTEHUIMHYMYYDAPHYMU = XBUNAMN = SMYLUYE 
i WTOBxXae 6)>KeHUIB Ha fopory, NOPODKeHy 
Bu6yxamu 6om6, AKI 3apas NagaroTb HaYKpaiHy, 
Lip gunamika Mae Lue GirbL GonicH PesoHaHc, 
OCKINbKN BOHA 8AXOMMOE HAC, XOUCMO MU TOrO 
uM Hi, Cameviepes CBI MacLuTa6 | OVSbKICTb. 
Kpim mnu6okoro NOuyTTA NPOBUHM, cbpycTpauil 
a60 NaHIKY, Te, LUO Mae SHAYEHHS icTae NO CyTi 
DBUTYHOM BYKVBaHHA, | € OCHOBHVM OMOpoM 
arpecopy, @ OCHOBHi @meMeHTV: eMmnatia, 
CNiBUYTTA TAaCONIDapHICTb CTAlOTb UCHTPAVIbHUM 
cTopnamu cynpoTuBy Ta mooinisayii ana BCix 
Hac, BUXODAW 3 PO8YMIHHA TANPUUTATTA Toro, 
LUO MV GiNbLUe He MOxKEMO | HE MacMO NpaBa 
cnoctTepiratv 3a TUM, LUO BI6yBAaCTbCA 360kKy. 


Y«paiHa — Le Micue, AKe XOTINO HOPMaNbHOroO 
XKUTTA, XOTINO BUT 3-nig KOHTpONIO PociiCbKoi 
@Menepaui, ane vomy He gosBONUNnu Yepes 
«xBopi, TOTaNITaDH| PeBHOLWi» 4, K@KYY 
Lue apxal4HO-PeDYKUIOHICTCbKUIM, Yepe3 
CAQUCTCbky 3a30PiCTb Ta HEHABUCTb, AKY 
AaBHO posnantoBpana pocivicbka nponaraHs7a, AK 
BCePeMVHi KOaiHV, Tak i 3a ii Mexamu. 7 BiggaB 
nepepary apxaluHomy CopmMynloBaHHio, TOMY 
LUO MexaHigmu uv igeonoria, 3a Gonomoroto AKUX 

arpecop posnoyaB Lio aOcypAHy BiNHy, © 
TaKVMU >K apxai4HYMY Ta npvmMiTuBHYMu. Y 
BcAKOMy pasi, 4Yoro MV HacnpaBgi oviKyBan, 
KON KaPTY» arpecopa BKITIOYAIOTb Taki Peui, 
aK «Bui cBoix, LUO6 iHosemMuUiB HanAKatu!», ado 
«TU 60 3i MHO!O, a60 Hi 3 KYM!», 


IHLUUMY =CnoBaMV, MpAMO Ha HaluMx oUaX 
BIQ6yBAETbCA LUOCb LWOKyIOYe | AOCONMOTHO 
HECYMICHE 3 OUYIKYBAHHAMY 4 3anBaMN MPO 
«eBponelcbky  gvmnomatiio Ta  UIHHOCTi». 
Benvye3HU KDOK Hasag, Perpec, AKU BUMarae 
KATEFOPVIUHO! + MePEOIHKA eKOHOMIMHYX i 
AVNNOMATUYHYX BIDHOCUH; ODHAK, HaMaratOuviCb 
POSLUVPYTN Hale  PO8yMIHHA 3a Me>XKi 
nonituKu, MU xoTinN 6 3HOBy sOCepegMTHCA Ha 
JIOLACbKOMY PIBHi, Ha HOcBig! Ta icTopiAx mogen 
B yKpalHCbKOMy MUICTELIbKOMy CepeLOBMILi — LO 
3 HVMM BiD6yBaETbCA, LUO BOHN NepexuBatOTb. 
i AK BOHM 6aYaTb IHOVBigyanbHl Ta KONeKTUBHI 
MEPCNEKTVIB B KOHTEKCT] UbOrO BTOPrHEHHA; 
apKe, KIM PyYVHyBaHb | CTpaKgaHb, BIVHa 
nocunioe onip | saranbHy conigapHictb. Lle Te, 
LUO MV BPI 8posymiTu i fOCcAru TyT i 3apas. 


NpumitKka. Lo npoexty HERE.NOW a sanyuvs 
BOX muTuis: pexucepa TaHio LUienenko Ta 
mysvKaHta OneKcia AdbaHacbeBa, yuaCHukiB 
cy4acHol TeaTpaNbHol Tpynv, AK sapas 
MPOLOBKyIOTb CBOIO AIANbHICTb ji peneTuuil 
B KViBcbKomy nigsani. Tam BOHM >KYBYTb, a 
Tako peneTupyBan ANA CBOrO OHNMaNH-LWOy 
27 6epesHa. Mu 1 Hagani nigTpumyBaTumemo 
3 HVMI 3B'A80K, OCKINbKY B 6yfb-AKM MOMGHT 
BOHV MO>KyTb 6yTM eBaKYNOBaH SBiOTM. 


here/now_micleusanu m. 


The war amplifies everything, generates acute 
visceral fluctuations, just as the humanitarian 
catastrophe is forcing and pushing refugees on 
the road, in waves / existential shock waves, 
generated by the bomb blasts that are now falling 
on Ukraine. This dynamic has an even more 
painful resonance, as it engages us, whether we 
like it or not, precisely because of its scope and 
proximity. Beyond the causes and deep feelings 
of guilt, frustration, or panic, what matters and 
becomes essentially an engine of survival, is 
the main resistance to an aggressor, and the 
fundamental elements: empathy, compassion, 
and solidarity become the central pillars of 
resistance and mobilization (for us all), starting 
from the understanding and assumption of the 
fact that we can no longer and no longer have 
the right to watch what is happening from the 
sidelines. 


Ukraine is a place that wanted a normal life, 
wanted to get out from under the control of the 
Russian Federation, but was not allowed to, 
out of “morbid, totalitarian jealousy” or, in even 
more archaic-reductionist terms, out of sadistic 
envy, out of a hatred long fueled by Russian 
propaganda, both inside the country and abroad. 
| preferred the archaic wording here, because 
the mechanisms, or ideology through which 
the aggressor started this absurd war are just 
as archaic/primitive. Anyway, what did we really 
expect, when the aggressor’s ‘jokes’ include 
things such as, “Beat your own, in order to scare 
the foreigners!", or “You are either with me or with 
no one!” 


In other words, something shocking and 
completely incompatible with the expectations 
or claims of “European diplomacy and values” 
is taking place right before our eyes. A huge 
step backwards, a regression that requires 
a categorical re-evaluation of economic and 
diplomatic relations; however, in an attempt to 
expand our understanding beyond politics, we 
would like to re-focus on the human level, on 
the experiences and stories of the people in the 
Ukrainian artistic milieu-what is happening to 
them, what they're living through, and how they 
see individual and collective perspectives in the 
context of this invasion; for, beyond destruction 
and suffering, war amplifies resistance and 
general solidarity. This is what we have set out to 
understand and achieve, here and now. 


Note: The two artists | have involved in the 
[here/now] project are: director Tanya Shelepko 
and musician Alexei Afanasiev, members of a 
contemporary theater troupe, who, at the time, 
are continuing their activity and rehearsals in a 
Kyiv basement. That is where they live and also 
where they rehearsed for their March 27 online 
show. We will continue to keep in touch with 
them, as they could be evacuated from there at 
any time. 











Artist vizual, designer si cercetator, absolvent 

al unui curs de arta contemporana la Scoala 
de Comunicare Vizuala in 2014 (curatoriat de 
Catherina Badianova si Lada Nakonechna). 
Lucreaza Cu eseun video, animatie, 3D si desen. 
Sfera lui de interes este flexibilé; lucreaza si 
relationeaza cu dispozitivele digitale, prin filtrul 
cultuni domestice si digitale. 


in practica mea artistica, imbin artele vizuale cu 
design-ul comercial. Desi activez intr-un domeniu 
al cultuni comerciale (care acum este foarte 
aigitalizata), incerc s& reflectez asupra sa si sd 
cercetez aspecte precum supradoza digitala 
si munca flexibila la distanté. Consider c& nu 
putem prvi Cultura digitala arept autonoma — 
ea e intotdeauna conaitionata de procese ain 
Sfera comerciala, precuM si de emotiile umane. 
intrebuintez aceste legatun dintre emotie si 
tennologi pentru a crea vizualizari speculativ- 
artistice de date, unde emotiile din prezent actual 
servesc adrept baza pentru a crea amprente 
digitale bizare - Transition footprint (2020), 
Protane/ Profound memory (2021) -, care pot 
fi considerate creatun extraterestre autonome, 
conform teonei OOO (Objective onented 
ontology, adica Ontologie centrata pe obiectiv). 
De asemenea, incerc sa implementez unele 
idei ain OOO, precum si din teona actor-retea in 
practicile mele artistice. 

De asemenea, sunt interesat de practicile 
digitale care au legatura cu artele pre-digitale, 
precum eseunie video, sculptura, fotografia, 
pictura, poezia si literatura. in acest caz, eseurile 
video functioneaza ca Oo oportunitate de a auzi 
vocea subiectiva a unui autor, precum si de a 
preveni algoritmizarea si automatizarea artelor 
vizuale. De asemenea, functioneazé pentru a 
wmtegra textul scris in crearea de medii digitale 
fin the room, 2020-2021). In proiectele mele de 
c@celare ufband, colectez matenal vizual urban 
@ @ wanatorm in modele 3D, care iau forma unor 


ey Neg ot Was he - —F  — i 


Vitaly Yankovy 
Bitanin AHKOBUN 


XyMOKHVK BI3yANSHOrO MUCTeLITBa, AVsaNHep, 
ACCNIDHVK, AKYA 3akKiHu“B KypC «CyyuacHe 
mucTeuTBO» y LUBK y 2014 pou (kypatopKu 
KatepyHa BansxHosa ta Jlaga HaKoHeuHa). 
Mpautoe y HanpaAMKax BIDe0 ece, aHimauii, 3D Ta 
M@NtOBaHHA. Co&bepa Oro iHTeEPECiB LUNPOKA; BIH 
NPALILOE Ta B8aEMOLIe 3 UndPoBUMY NPUCTPOAMN 
KDI3b NPUSMy BITYASHAHO! UACPOBO! KyNbTYpN. 


Y cCB0iwM xXYGO%KHI =npaKTYui A NMOBYHEH 
NOEAHYBaTU BI3YA/IbHE MUCTELITBO 3 POOOTOIO 
B KOMeDLIVHOMy Au3avHi. Tlepe6yBaiow B 
C@epi KOMEPLIVHO! KY/bTYOU (aka 3a0a3 AyKe 
unqpoBa), 8 HaMaraioca BigoOpaKatu Ta 
Aocnigpxysatn Taki ii ACneKTuY, AK LNdpoBe 
NEPEHACUYEHHA Ta THY4Ka AVCTAHUIVHa POOOTA. 
AI Mat0 Ha YBa3i, LO MY HE MO>%KeMO PosmagaTu 
LUUG@POBY KYMbTYPY @BTOHOMHO; BOHA 3aBKqU 
noB'93aHa 3 KOMeDLIVIHYMA mpolecamu Ta 
emMouiaMy sogey. Li BIGHOCUHY MiK eMoLismu 
Ta TeXHO/OMISMA =A BYKOPYICTOByYIO. =a 
CNeKYNATUBHO! Bi3yasiszalfil XYOKHIX Q@HUx, We 
e@MOLIi B NOTOYHV MOMEHT CiIyxKaTb OCHOBOIO 
AVIA CTBOPECHHA AVBHMX LUdppoBMx cnigiB (Transi- 
tion footprint (2020), Profane/ Profound memory 
(2021)), Ki MOKYTb POSIMIAGATUCA, AK ABTOHOMHI 
IHOMMAHETHI ICTOTN BignoBigHO JO Teopii OOO 
(‘O6'EKTVBHO-OPIEHTOBaHa OHTONOTIA"). TakoK A 
HAMA@latoC# BTINMTV B CBOLO MUICTELIbKY MDA@KTUKY 
4eaki igei OOO Ta AKTOPHO-MepexKeBo! Teopii: 
MeHe TakOK UikaBIATb LUVGDpDOBI MOaKTUK, 
SKI NOB'S38aHi 3 JOLIVIGQDDOBYM MIMCTELITBOM, 
Ta@KVM AK BI4eO eCe, CkyfbNTypa, Mororpaqia, 
a«kuBonuc, noe3sif Ta snivepatypa. Y Takomy 
BYNagky BiIGeO-eCe NPAaliOE, AK MOX/WBICTb 
NOYYTH CYO'EKTVBHUI FOfoc aBTOPa Ta 3anoGiru 
Q@ropuTMisayii Ta aBTOMAaTVBal{ii BISyaNbHOrO 
micTeyTBa. A Tako iHTeMPyBaTN HaMUiCaHHA 
TEKCTY B CTBOPEHHA LUGPOBUX CeDEAOBMLY 
(«Y KimHaTi» 2020-2021). [liq vac MICbKYx 
AOCNIQHULUbKVX NDOEKTIB 9 36/Dat0 BI3yaNbHuA 
MaTepian MPO MICTO Ta nepeTBopIoIo Vioro Ha 





Visual artist, designer, and researcher who 
graduated a Contemporary art course at the 
School of Visual Communication in 2014 (curated 
by Catherina Badianova and Lada Nakonechna). 
He works with video essays, animation, 3D, and 
drawing. His sphere of interest is flexible; he 
works and relates with digital devices through the 
optics of domestic and digital culture. 


In my artistic practice, | combine the visual arts 
with work in commercial design. Though being 
in a field of commercial culture (which is now 
highly aigitalized), | try to reflect on it and research 
such aspects as digital intoxication and flexible 
remote work. My point is that we can't consider 
digital culture an autonomous thing-it is always 
connected with the processes in the commercial 
sphere, as well as with people’s emotions. 
These relations between emotions and 
technologies | use for speculative artistic data 
visualization, where emotions in the current 
moment serve as a base for creating wed 
digital footprints - Transition footprint (2020), 
Profane/ Profound memory (2021) -, which 
can be considered autonomous alien creatures 
according to the theory of OOO (,Objective 
onented ontology”). | also try to implement some 
ideas of OOO and Actor-network theory into My 
artistic practices. 

| am also interested in digital practices connected 
to the pre-digital arts, such as video essays: 
sculpture, photography, painting, poetry, 
literature. In this case, video essays work as 2! 
opportunity to hear the subjective voice of a” 
author, as well as to prevent the visual arts ro” 
algorithmization and automatization. Also, ey 
work to integrate text writing in creating do 
environments (In the room, 2020-2021). in” 
city research projects, | work with gathenng vee" 
visual material and transforming it into 3D MmeEESS 
which take the form of hybnd abjects wnat C27 8° 
watched as AR objects in real city BNESCaves 


Pyocte Piorae ce pot fi vizualizate ca obiecte 
\) (Ge reailitate augmentata) in peisaje reale ale 
O alta sfera de interes pentru mine este relatia 
dintre fiziologie si tehnologie. in momentul de fata, 
cercetez aspecte ale fiziologiei muncil la distanta 
prin gesturi si activitati de fitness (Exercises in the 
given conditions, 2021-2022). 

De asemenea, cred ca este foarte important ca 
artistul sa lucreze in atelier si cu medii traditionale 
(eu folosesc desenul si pictura acrilica). Confera 
o intelegere mai profunda asupra condaitiei de 
artist si mentin o punte intre traaitie si tehnologia 
digitala. 






eT Fy. 
Dera 
Borys Kashapov (1984) este un artist din Kyiv. 
A absolvit Scoala de Fotografie si Multimedia 
Rodchenko din Moscova. 

In 2004 — 2005, a fost rezident al Centrului de 
Arta Contemporana al Academiei Kiev-Mohyla 
si a participat la o serie de performance-uri de 
fnceput ale R.E.P. grup. A fost un participant 
activ pe scena artistica din Kyiv de la inceputul 
deceniului, aventurandu-se in aproape toate 
genurile Ccunoscute ale artei contemporana, 
de la graffiti, video, pictura si grafica, pana la 
performance si Curatoriat. 

Artistul a participat la o serie de proiecte ucrainene 
si internationale. in toamna anului 2017, a 
participat la Festivalul Tinerilor Artisti Ucraineni de 
la Mistetki Arsenal (Kyiv, Ucraina), organizat cu 
sprijinul Ministerului Culturii al Ucrainei. 

Tema evenimentului a fost ,Today, That Never 
Happened / Astazi, asta nu s-a intamplat 
niciodata”. 
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Michele Bressan (n. 1980) este un artist vizual 
care lucreaz4 cu fotografie si film, stabilit la 
Bucuresti din 1993. Munca sa e centrata pe 
documentarea unor aspecte ale realitatii post- 
comuniste romanesti, folosind mediul fotografic 
ca mijloc de cercetare artistica. 

Lucrarile sale au fost expuse la Bienala de Arta 
de la Venetia (in 2011 si 2015), Performance 
Art Institute - San Francisco (2010), Museum 
fur Photographie Braunschweig (2013), Palais 
de Tokyo - Paris (2013), Auditoriul Muzeului 
Louvre - Paris ( 2019), Muzeul National de Arta 
Contemporana - Bucuresti (2011, 2014, 2016), 
Fondazione Fotografia Modena (2011), Muzeul 
ESSL - Wien (2009), Tate Britain (2014), Art 
Encounters Biennale - Timisoara (2017), Centre 





3D-Mogelii, LLIO MatOTb (opMy FO PVGHiUx 00 'ExTIB, 


Ki MOKHa CNoOcTepiraTM, AK OO'EKTM JJONOBHEHO! 


Pe@IbHOCTI 
Ce€PeEAOBULUI. 


(AR) Yy  Cia@BKHbOMYMICbKOMY 


HactynHa cqbepa iHTepeciB — 38'930K qisionorit 


Ta TexHonoriv. Hapa3i AOCNILZ>KyIO PISHI ACNEKTU 
qisiononi’ BigganeHoi PoOoTM 3a Aonomoroto 
>KECTIB Ta @I38MYHYX BNOAaB ("BNaBi B 3a4aHux 
ymMoBax’, 2021-2022). 

TakoK HA MOIO AYMKy AyKe Ba&KIVBO AA 
XYJOKHNKA mpaliOBaTU B CTygii 3 A4eAKumu 
TPAQULINVHUMI 3aCOOAMH (8 MPALIIO0 3 MA@JIOHKOM 
Ta akownosBym >KvBonuicom). Lle gonomarae 
MVOWe 3003yMITU, AK OYTU XYQOXKHUKOM, | 
30epiraé MICT MK Tpaguuiamn Ta YWYqpoByumMu 
TEXHOSIONIAMN. 


Borys Kashapov 
bopuc KalwanoB 


Bopuc Kauwanos (1984) — muTellb pogom 3 
Kuesa. GakiHy“B MockoBebky LuKONy cboTorpadpii 
Ta Mynbrumesgia imeHi PopyeHka. 

Y 2004 - 2005 6ysB pesvgeHTom LleHTpy 
cyyacHoro)§=mucTeuTBa =Kueso-MormnaHcekoi 
akagemii, MOVAMAaB YYaCTb y PaHHix BYCTAaBax 
ropyny PES), 6yB aKTVBHYM yY4aCHikKOM 
KUIBCbKO! apT-CLIEHA Ha mMexi DECATUNITTA; 
eKCNeEpUMeHTyBaB ismaKe BCiMa BIQOMVIMU 
>KAaHDaMN CyYaCHOrO MVCTeLITBa: BIA rpadiTi, 
Bigeo, *«uBonucy Ta rpadiku HO nepcdbopmMaHcy 
Ta KypaTOpcTBa. 

MuTeub 6paB yYacTb y HVBLIi yKpaiHCbKUXx Ta 
Mi>KHAPODHUX NPOEKTIB. BOCeHN 2017 POKy CTAB 
yyacHikom MecTuBanto MONOLYX yKDaiHCbKUX 
XYHOKHUKIB CbOrOBEHHA, AKU Tak i He Oyno 
MpoBeneHo, Ta AKYN Mir OY NpoxOguTU 3a 
nigToumku MikictepctBa kKynbTypu YkKpaiHy B 
MuctTelbkomy ApceHani (Kuis, YKoaiHa). 


Michele Bressan 
Mitenb bpeccaH 


Miwenb BpeccaH (1980 p.H.) — xygOxKHUK 
BiSyaNbHOrO }=96s MVICTeLITBa, += AKUN_—Ss rapatoe 
3  dororpadiceo Ta  KIHO, mpoxKuBac 
B Byxapecti 3 1993 p. Voro po6ota 
socepempKeHa Ha OKYMEHTYBAHHI aCnekTiB 
PYMYHCbKO! + MOCTKOMYHICTUYHO! peaNbHOCTI, 
BUKOPUCTOBYyIOUN CboTOrpaddi4HUN HOCIN AK 3aci6 
XYHO>KH_OrO AOCNID>KeHHA. 

Vioro po6oTn 6ynuw npepctaBneHi Ha TaKux 
mavgaHunkax, AK BeHeuiaHcbKa MVUCTeLIbka 
OieHane (y 2011 Ta 2015), IHcTuTyT mucTeuTBa 
nepcbopmaHcy — CaH-OpaHuvicko (2010), Mysen 
cdotorpadii BpayHweavr (2013), ToKiiceKun 
nana y Mapyxi (2013), Ayautopiym myseto 
Jlyap y Mapwxi (2019), Hauionanbqyun mysen 
CyYacHoro mucTeLiTBa y Byxapecti (2011, 2014, 


My next sphere of interest is the relation DGtWeo 
physiology and technology. | am current 
researching different aspects of remote vor 
physiology through gestures and physical fitness 
activities (Exercises in the given conditions, 2021 - 
2022). 

/ also think it is very important for the artist to work 
in the studio with some traditional mediums 

(| work with drawing and acrylic painting). It gives 
a deeper understanding of being an artist and 
maintains the bridge between tradition and digital 
technology. 





Borys Kashapov (1984) is an artist from Kyiv. 

He graduated from the Rodchenko Moscow 
School of Photography and Multimedia. 

In 2004 -— 2005, he was a resident of the 
Contemporary Art Center of Kyiv-Mohyla 
Academy, and participated in a number of early 
performances of the R.E.P. group. He was an 
active participant of the Kyiv art scene at the turn 
of the decade, venturing into almost all known 
genres of contemporary art, from graffiti, video, 
painting, and graphics, to performance and 
curatorship. 

The artist participated in a number of Ukrainian 
and _ international projects. In the autumn of 
2017, he was a participant in the Festival of 
Young Ukrainian Artists at Mystetskyi Arsenal 
(Kyiv, Ukraine), organized with the support of the 
Ministry of Culture of Ukraine. The topic of the 
event was “Today, That Never Happened”. 





Michele Bressan (bb. 1980) is a visual artist working 
with photography and film, based in Bucharest 
since 1993. His work focuses on documenting 
aspects of the Romanian post-communist reality, 
using the photographic medium as a means of 
artistic research. 

His works have been showcased at the Venice 
Art Biennale (in 2011 and 2015), Performance 
Art Institute - San Francisco (2010), Museum fur 
Photographie Braunschweig (2013), Palais de 
Tokyo - Paris (2013), Louvre Museum Auditorium 
- Paris (2019), National Museum of Contemporary 
Art - Bucharest (2011, 2014, 2016), Fondazione 
Fotografia Modena (2011), ESSL Museum - Wien 
(2009), Tate Britain (2014), ArtEncountersBiennae 
- Timisoara (2017), Centre d'artCoantempooran 


dartContemporain Mulhouse (2019), Les 
Rencontres d’Arles Photo Festival (2011), Muzeul 
de Istorie Naturala din Berna (2017), 

Art Encounters Foundation Timisoara (2020), 
Neuen Museum / Bauhaus Universitat Weimar 
(2009), Institut d'Etudes Supérieures des Arts 
Paris (2009). 


in 2009 a castigat Premiul ESSL pentru fotografie, 
iar in 2010 a obtinut bursa Constantin Brancusi la 
Citelnternationale des Arts, Paris. 


Lucrarile lui Bressan sunt incluse in mai 
multe colectii private si publice, printre care: 
Muzeul ESSL —- Viena, Muzeul National de Arta 
Contemporana (MNAC) — Romania, Museum fur 
Photographie — Braunschweig, Muzeul de Arta 
Recenta (MARe) — Romania, Muzeul de Istorie 
Naturala din Berna, Fundatia Art Encounters - 
Romania, ING Bank si colectii private. 


Munca mea documenteazé aspecte ale 
materialitatii postcomuniste romanesti, folosind 
meaiul fotografic ca mijloc de cercetare artistica. 
Abordarea mea, de a infatisa medii reprezentative 
in serii de cadre intime, organizate ca un jurnal 
vizual subiectiv, permite privitorului sa empatizeze 
Cu anumite scene, in timp ce e luat martor al 
particulantatilor si mecanismelor unei societati 
surprinsa intr-un lent proces de tranzitie. 


2016), Pog cbotorpachii Mogeny (2011), Mysen 
ESSL y BigHi (2009), Tanepes Tet Bputanii 
(2014), BieHane «MucTelubki 3ycTpiti» B Timituoapi 
(2017), LleHtp cyyacHoro MuCcTeL”ITBa — Mionys 
(2019), MotocdbectuBalb SycTpi4i B Apni (2011), 
Mysen npupogosHasctTBa y Bepi (2017), Pony 
«MucTeubki 3ycTpiti» B Timituoapi (2020), Hosvin 
mysen / YHipepcuteT Bayxayc Bevimap (2009), 
IHCTUTYT BULUIYX QOCNiD>KeHb MVCTeLITB MapyKa 
(2009). 


Y 2009 poui BIH OTPYMaB Npemito ESSL 3a 
cotorpadiio, a B 2010 poui — ctuneHpito 
KOHCTaHTUHa BpaHky3i 8 Citelnternationale des 
Arts, Mapu. 


XigO«KHI po6oTu bpeccaHa BXOfATb 40 
YUCNEHHVX NOVIBATHUX Ta DeP»*aBHUX KONeKUI, 
Takux ak: My3ev ESSL — BigeHb, HauioHanbHu 
mysei cyyacHoro mucTeLTBa (IMNAC) — Pymynia, 
Mysen cdbotorpadil - BpayHweavr, Mysen 
HOBITHbOrO MUCTeLITBa (MARe) — Pymyria, Mysen 
npupogosHasctTBa BepHa, DoHg «MucTelpki 
gyctpiviy - PymyHia, ING Bank Ta npueBartHi 
KoneKuil. 


Mos pooota AIOKYMeHTYe @acneKTu 
PYMYHCbKO! = MOCTKOMYHICTUYHO! =3MICTOBHOCTI, 
BYKOPUICTOByIOWN § qboTorpaqbi4HYA HOCIV, AK 
3aci6 XYJOKHbOrO JOCNIE>KeHHA. SOOpa@xKatow 
PeNPeSECHTATUBHE OTOYCHHA 3a ONOMOrOIO 
IHTUMHIX O6Pa3iB,AK CYO'EKTUBHOIO BI3YA/IbHOro 
dKypHary, Mid nigxig gae 3Mory miagayeBi 
CNIBNEDEX*KUBATU KOHKO@THUIM CLIGHAM, 
BogHoyac cnocTepiraiouwn ocoosmBocTi Ta 


MeX@HI3MN CycnifbcTBa, NMeEDeXOMeHoro B Vioro 
NOBINbHOMY MPOLeCi NepexOLyy. 


Mulhouse (2019), Les Rencontres d’Aries Pricts, 
Festival (2011), Natural History Museurn Berr) 
(2017), Art Encounters Foundation Timisoara 
(2020), Neuen Museum / Bauhaus Universitat 
Weimar (2009), Institut d'Etudes Supérieures des 
Arts Paris (2009). 


In 2009 he won the ESSL Award for photography 
and in 2010 the Constantin Brancusi fellowship 
at the Citelnternationale des Arts, Paris. 


Bressan’s artworks are included in several private 
and public collections, such as: ESSL Museum 
— Wien, National Museum of Contemporary Art 
(MNAC) - Romania, Museum fur Photographie — 
Braunschweig, Museum of Recent Art (MARe) 
- Romania, Natural History Museum of Bem, Art 
Encounters Foundation - Romania, ING Bank, 
and private collections. 


My work documents aspects of Romanian 
post-communist substantiveness, using 
the photographic medium as a means of 
artistic research. By portraying representative 
surroundings through intimate series marshaling 
as a subjective visual journal, my approach 
enables the viewer to empathize with specific 
scenes, while witnessing the particularities and 
mechanisms of a society intercepted in its slow 
transition process. 





ARTISTILSUNT PREZENTI 


Michele Brossan 


in2010, Marina Abramovic a realizal performance- 
ul Ihe Artist is Present” in care s-a asezat fata tn 
{aja cu membri al publicului doritori s4 Participe 
la coea Ce pulemM fezuma drept un concurs de 
priviri acute ochi th ochi, Momentul, devenit 
amblomatic, $i-a gasit locul th cadrul temporal al 
antei contemporane si a reconfirmat o abordare 
doja asociata numelui artistei, 

Performance-ul lui Abramovic a fost despre timp, 
parceptic, prezenta si o implicare mai profunda- 
aspecle pe Care intentionam sa le re-propunem 
la un alt nivel in cadrul expozitiei AICLACUM. 


Zilele astea ne gasesc intr-un moment critic, 
martori ai unui razboi in desfasurare, incadrat 
de perspectiva escaladarii sale la nivel global. 
Ucrainenii isi parasesc casele intr-un exod 
forfal, Care reseteaza continuitatea vietii si 
drepturile omulul, Printre multe alte initiative deja 
in desfasurare, ne-am gandit s& organizam un 
moment la care vor participa artisti ucrainerni, 
un moment construit ca un comentariu artistic 
discret, dar puternic. 


Prin insusirea lucrarii lui Abramovic, ,The Artists 
Are Present” ofera o reinterpretare specifica 
timpului si locului. Actiunea este conceputa ca 
oO instalatie: artistilor nu li se va cere s& realizeze 
nicio lucrare - poate ca nici macar nu vor fi prezenti 
fizic la vemisaj. Pe peretii uneia dintre cele doua 
camere destinate proiectului vor fi afisate doar 
numele artistilor, Compuse din litere metalice 
neslefuite, in timp ce cealalta incdpere va gazdui 
O instalatie criptica compusa din numere, drumuri 
si coordonate GPS. 


Aceasta forma de reprezentare va forta privitorul 
Sa accead& o constientizare mai profunda, atat 
prin faptul c& va confer artistilor prezenta, dar si 
prin declansarea unui moment de constientizare 
direct legat de contextul istoric actual. Artistii vor fi 
prezenti, iar publicul va relationa si interactiona cu 
ei sub forma unor nume de referinta, purtatoare de 
povesti nespuse ale multor altora. Numele devin 
operele de arta, iar artistii sunt platiti pentru asta, 
Pentru prezenta lor, evidentiata printr-o interventie 
minima transpusa intr-o forma esentializata. 
Reprezentarea numelor evoca, poate, estetica 
asociata monumentelor, care sunt aproape 
intotdeauna inchinate mortilor. 

Eu Cred ca instalatia ,The Artists Are Present” doar 
imprumuta metoda, filtrandu-o intr-o dimensiune 
Conceptuala care o transforma intr-un memento 
hipnotic si solemn dedicat celor vii. 


Aici. Acum - 10 intreb&ri pentru Vitaly Yankovy 
si Borys Kashapov 


1) Cred ca o scurta prezentare ne-ar fi de folos: 
Cine esti tu? Care este trecutul tau? 


Vitaly Yankovy: 

Sunt artist vizual, nu am educatie artistica formala. 
Nceea ce priveste mediile cu care lucrez, acestea 
Sunt: modelarea 3D, animatia, eseurile video si 
desenul. Lucr&rile mele video sunt aici - httos:// 
vimeo.com/user36297424. Deocamdata, sunt 
Wleresat de diverse directii de studiu: vizualizarea 


MUTLI NPUCYTHI 
Miwenb BpeccaH 


Y 2010 poui MapvHa A6pamosuy cTBopuna 
nepdopmatc «XyOx*KHUK MPVICyTHI“», nig Yac 
AKOrO BOHa gycTpivanacA 3 MmaAgavaMy, AKI 
Manu O@KaHHA B38ATU yYaCTb y TOMY, LUO Mu 
HasVBaeMO MOBYasHViM 3MaraHHAM momagis 1 
Ha 1. MomeHT CTaB SHAKOBVIM, NOCIBLUN CBOE 
Micue B icTopil cyuaCHOrO MUCTeLITBa Ta BKOTDe 
nigTBepaviBwuM TBOPYWA Mpviiom, AKV yxKe 
nos’asysan 3 il im'am. Mepcdbopmatc ASpamosu4 
CTOCYBaBCA Yacy, CNDUMHATTA, NPViCyTHOCTI Ta 
MmVv6woro sanyYeHHA, TO6TO ycix acnekTiB, Aki 
MU Maemo HaMip 3HOBy 8anponoHyBaTu, ae Ha 
IHLUOMY piBHi, B paMKax BucTaBKN TYT. SAPAS. 


CeoropHi mv nepexviBaemMo KPUTVWYHI Yacn, 
cTatoun cBlaKkamu TpviBanci BIH 3 NOTEHUIHOIO 
hepcnextusoio ti rno6anbHo! eckanayil. *KuTeni 
Y«palH BUMYLUCHO SANViLatOTb CBO! JOMIBKM, 
LO 3MIHIO6 ANVH xKUTTA Ta NpaBa JHOAUHM. 
Cepeg 6araTbox Bxe gilouv“x iHi”iiaTWB MU 
nopyman CTBOPVITY BUCNOBMIOBaHHA, B AKOMY 
BISbMYTb YYACTb YKDaiHCbki MUITLII, CTBOPEHE AK 
BIDOKDeMNeHe, ane NOTY>KHE XYOX*KHE TBOPIHHA, 


Anponpitoioun posoty Adpamosny, “Mutu 
mpvcyTtHi” mponoHye ii mepeocMucneHHA 
QnA KOHKpeTHOrO Yacy Ta mpocTopy. Ilopia 
3anymaHa Ak IHCTaNAUiA: Big MUTUIB He NOTPIOHi 
iK po6oT, MO*KMVBO, BOHM HaBiTb CpiISMHHO He 
6yQyTb NpVCyTHi Ha BigKpuTTI. Ha cTiHax ODHiel 
3 BOX KIMHaT, NOVBHAYeHUX NIA MPOEKTy, 
6YDYTb 306Pa«KeHi NMWe iIMeHa MVITHIB, CKnageHi 
rpy6umu metanesumun nitepamy, a B iHWIA 
KiMHaTi 6yne pPosmiLeHa 3aragkoBa iHCTAaNAuIA, 
cKnageHa 3 Uvdp, Zopir Ta GPS-KOOpAVHAT. 


Taka cbopma penpeseHTauii SmMyCVTb magaya 
QO fmv6woro ycBiOMNeHHA, sa0esne4Tb 
AK MPVCYTHICTb XYQOKHUKIB, Tak i Tpvrep 
CBIgZOMOCTI, NOB'ASAHO! 3 PeaNbHVM ICTOPYYHUM 
KOHTCKCTOM. XYHO%KHVKN 6yfyTb MPVCYTHi, a 
magaui 6yAyTb CninkyBaTuca Ta B8aeMOAIATU 3 
HYMN yY PopmMi pecdbepeHTHUx iMeH, AKI HECYTb 
HeposkasaHy icTopitoO GSaraTbox IHLUUX. IMeHa 
CTalOTb TBOPAMN MUICTeLITBA, @ MUTLIAM MNATATb 
3a Ue, 3a IXH}O NPUCYTHICTb, AKA NiDKPECNIOETbCA 
MIHIMaNbHYM BTPyYaHHAM B ICTOTHY cbopmy. 
Bigo6paKeHHaA iMeH Mo>Ke HaranyBaTn ECTeTUKy 
nam'aATHMKiB, AKI MaKe 3aBKOV MpVicBAYeHi 
nomepnum. 7A BBakalo, WO iKCTana”uia «Mutui 
npucyTtHi» mpocTo sanosvyye en MmeTon, 
chineTpyioun MOTO B KOHUSNTYANbHNM Bumip, AK 
CTa€ PIMHOTUYHOIO Ta YPOUVCTOIO MaM'ATKOIO, 
NPUCBAYEHO!O *KUBUM, 


Tyt. Sapas - 10 sanvtaHb 0 Bitania AHKoBoro 
i Bopvce Kawanos 


1) A aymato, WO HenoraHo 6yno 6 3D00uTU 
KOPOTKY MPE3EHTALIIO MOE; XTO TH? AKU y 
Bac 4ocBig? 


Bitania AxkKOBoro: 

A — XyQO>KHiK BisyaNbHOrO MUCTeLITBa, He Malo 
@opmanbHoi xyAO>KHbO! OcBiTU. LLIonO megia, A 
npatoro 3 BDMopentoBaHHAM, aHimaLiico, BiDe0- 
ece Ta MantoBaHHam. Moi sigeopoboTu Tyr — 
https://vimeo.com/user36297424., Hapasi 


THE ARTISTS ARE PRESENT 
Michele Bressan 


In 2010, Marina Abramovic made the performance 
"The Artist is Present” in which she faced 
individuals coming from the audience, ones 
willing to take part in what we can summarize as a 
1vs1 silent staring contest. The moment became 
iconic, finding its place into the contemporary art 
timeframe and reconfirming an approach already 
related to her name. Abramovic's performance 
was about time, perception, presence and 
deeper engagement, all aspects that we intend 
to re propose on a different level within the 
HERE.NOW. exhibition. 


Nowadays we find ourselves in a critical moment, 
witnessing an ongoing war framed by the 
perspective of its global escalation. Ukrainian 
residents leave their homes in a forced exodus, 
one that resets the continuity of life and human 
rights. Among many other already underway 
initiatives, we thought to put together an act in 
which Ukrainian artists will take part, an act built 
as adiscrete yet powerful artistic comment. 


By appropriating Abramovic's work, “The 
Artists Are Present’ offers a time & site specific 
reinterpretation. The action is designed as an 
installation: the artists won't be asked to realise 
any work, maybe they won't even be physically 
present for the opening. The walls of one the two 
rooms intended for the project will display only 
the artists names, composed by rough metallic 
letters while the other room will house a cryptic 
installation composed by numbers, paths and 
gps coordinates. 


This form of representation will force the viewer 
into a deeper state of awareness, granting both 
the presence of the artists and the triggering of 
a moment of consciousness directly related to 
the actual historical context. The artists will be 
present and the audience will relate and interact 
with them in the form of referencial names that 
carry the untold story of many others. The names 
become the artwork and the artists are paid 
for that, for their presence, one highlighted by 
a minimal intervention transposed through an 
essential form. The names’ representation could 
recall the aesthetic related to monuments that 
almost always are dedicated to the dead. 

| believe that “The Artists Are Present” installation 
just borrows the method, filtering it into a 
conceptual dimension that becomes a hypnotic 
and solemn memento dedicated to the living. 


Here. Now - 10 questions for Vitaly Yankovy 
and Borys Kashapov 


1) | think that a brief presentation could be useful. 
Who are you ? What's your background’? 


Vitaly Yankovy: oe 
| am a visual artist, | don't have formal artistic 


education. As to the mediums | work with, they 
are 3D modeling, animation, video-essays and 
drawing. My video works are here — nttos:) 

vimeo.com/user36297424. For now, 1 am 
interested in various directions of study: Subjectve 


subwectiva a datelor, obiecte stranii, cultura digitala 
si, de asemenea, anumite studii urbane. 


Borys Kashapov: 

Cel mai probabil sunt acelasi tip de fiinfa ca si tine 
- umana. Contextul meu consta in anil ‘90, arta 
stradala si initiative de activism urban la firul ierbii. 


2) Poate c& suna ciudat, dar mi-ar placea sa stiu 
cum te raportezi la anumiti termeni. Ce inseamna 
,aita” si ,artist” pentru tine? 


Vitaly Yankovy: 

Pentru mine, nu exista o intelegere universala a 
acestor termeni. Exist& sute de tipuri diferite de 
arte si artisti. Pentru mine, arta este o inlantuire 
istorica, ceea ce Inseamna ca atunci cand cineva 
incepe sa faca ceva, e important sa invete ce 
s-a intamplat inainte in acea traditie si ce se 
fntampla acolo in momentul actual de dezvoltare 
sociala, tehnologica si politica. Ne aflam intr-un 
flux continuu si e important sa stim cat mai multe 
despre el. Artistul e un fel de pervers social si 
outsider, care poate avea o perspectiva specifica 
asupra realitatii si care are dreptul de a vorbi intr- 
un limbaj ciudat (asta nu intr-un socium totalitar, 
ins&). Godard folosea expresia ,Cultura ca regula, 


arta ca exceptie” intr-unul dintre eseurile sale 
video. 


Borys Kashapov: 

Acesti termeni sunt constant democratizati si 
putem sa-i extindem noi insine! Ultima data cand 
am vorbit cu. medicul meu de aici, am ajuns 
la concluzia cA ne uneste faptul ca medicul nu 
poate sa schimbe lumea, dar poate face sa-i fie 
mai bine fiecarui pacient in parte. Nici eu nu pot 
sa schimb lumea, dar pot sa schimb viziunea 
privitorului asupra lumii. Cat despre arta, nu inteleg 
la ce arte ne referim aici - martiale, aplicate? 

Un singur lucru stiu: nu exista drumuri batatorite 
in artal 


3) Traim un moment foarte intunecat, critic la mai 
multe niveluri. Chiar simt nevoia sa nu concentrez 
aceasta conversatie pe intrebari legate de razboiul 
in desfasurare, avand in vedere ca sigur le-ai auzit 
deja pe multe dintre ele, de multe ori pana acum. 
Dar tot as vrea sé te intreb daca crezi ca acest 
moment va pune o mare presiune asupra scenei 
artistice ucrainene. Crezi ca productiile artistice 
ale deceniilor viitoare se vor construi in mare parte 
in jurul razboiului? 


Vitaly Yankovy: 

De fapt, turbulentele sociale in Ucraina au inceput 
in 2014. Avem razboi de atunci, dar cei mai 
multi au tncercat s& traiascA o viata normala si 
au ignorat situatia. Retrospectiv, putem chiar sa 
trecem in revista felul in care au aparut in diferite 
opere de arta Maidanul, razboiul din estul Ucrainei 
si anexarea Crimeei. Razboiul confisca libertatea 
de exprimare, poti doar sa reproduci ideile oficiale 
de propaganda, altfel devii ,dusman al statului’, 
asa ca nu poti spune mare lucru ca artist fara sa 
fii detestat. Dar, pe de alta parte, este important 
sa gasim alte perspective si metode de analiza 
artistica a razboiulul si a tragediilor pe care le 
creeaza. Va fi interesant de vazut cum se va 
schimba scena ucraineana: o parte din ea va 
reproduce cu siguranté discursul oficial, o alta va 
c&éuta alte perspective (si poate va fi detestata in 
interiorul Ucrainei), iar o a treia se va tine departe 


M@He WiKABNATb PISHI HANPAMKU DOCNID>KeHb: 
cy6'ekTuBHa Bi3yanisaliAa DAaHVx, QUBHi O6’eKTY, 
LlucbpoBa KynbTypa, @ TaKO>K AOCNID>KeHHA 
AeAKMX MICT. 


Bopuc Kawanos: 

CKOpiL 3a BCE TAK icTOTAa LUO i TA — JIoguHa. 
Mi” 6eKrpayHA BioCcenae QO 9OX, ByNu4HXx 

i CamoopraHi3OBaHNx IHILaTUB MiCbKOMy 
AKTUBI3My. 


2) Lle Mo>Ke 39ATUICA AUBHIUM, ase 9 XOYY 3HaTH, 
AIK BY CTaBUTeCb 4O 4eArKkux TepmiHis. LLIo Ana 
BAC O3HAYAE «MUCTELITBO» | «XYJO>KHUK»? 


Bitania AHKOBOrO: 

Ha moio AyMky, He icHye EQUHOFO yHIBePpCaNbHOro 
POSyMIHHA LIX TepMiHiB. © COTHI PISHUX BUZIB 
MUCTeLITB i PISHVX TUNIB XyGOxKHUkiB. nA MeHe 
MVCTELITBO — LUC ICTOPVYHY NAHLIOKOK, a 
Ue OSHAYae, LUO, NOWHAIOUN LUOCb pobuTu, 
B@KNVBO AISHATUCA, LUO PaHiLue Ppoounoca 
B uiW Tpaguuii i Wo Tam Big6yBaeTbCA B 
HVIHILUHIA +=MOMeHT COLIianbHoro, TeXHIMHOrO 
Ta monituyHoro possutky. Bu saBKoV B 
AKOMYCb NOTOWI, | BAKNUBO SHATU NPO HbOrO 
aKomora G6inblLue. XyQO*KHVK — Le TakUN COobi 
COouianbHUN peHeraT i ayTcavgep, AKI MoO>Ke 
MaTU cneuNdiyHvi nmornAg Ha PCAIbHICTb | 
Mae NPaBO FOBOPUITM AVIBHOIO MOBO!O (ane He B 
ToTanitapHomy cycninbcTsi). Fopap BYKOpUCTaB 
Bucnip «KynbTypa, AK NPaBUYNO, MUCTELITBO, AK 
BUHATOK» B ODHOMY 3i CBOIX BIe0-eCe. 


Bopuc Kawanos: 

Li TepmMini nocTIWHO DEMOKpaTU3yIOTbCA VV Mui 
Maemo 3Mory ix poslwupIoBaTu ANA ce6e cami! 
Ocb B OCTAHHbOMy cninkyBaHHi 3 DOKTOPOM 
MY MpuvMWAU pO Toro, WIO Hac Ob’epHye Te, 
LUO DOKTOP HE MO>Ke 3MIHVTM CBIT, ane MO>xKe 
NOKPALLIVTU OKPeEMO BSATOFO NauieHTa, 

TaKOK A HE MOKY SMIHVTV CBIT, ane A MOxKY 
3MIHVITV YABNEHHA CBITy MaAgava . 

a WO QO MucTeLITBa QnA MeHe HE 3pOsyMiNo 
MUTAHHA AKVX MUCTELIB MU TyT Ma@eMo Ha yBasi 
— Bonosvx, novKknagHnx? sHato OfHe — B 
MUCTeLITBI Hema NPOTONTAHNX LOPPKOK! 


3) Mn oxvBemo B AyxKe TeEMHY MOMEHT, 
KOUITHYHY Ha OaraTbOx piBHAX, A HacnpaBgi 
BiguyBalo moTpeOy He s0CepespKyBaTU IO 
PO3MOBY H@ MUTAHHAX BIH, BPaXOBYIOUN, LUO 
6iNbLUICTb 3 HX BY B>Ke YY, HANeBHO, OaraTo 
pasis, Ane A BCe-TakKN xO4y 3anuTaTu Bac, WwW 
BIOUVITe BU, LLIO Y@V MOMEHT 4OLACTb 3HAYHO! Bar 
yKOalHCbKI MUCTEL{bKIN CLIGHI? Wi BBAKAETE BY, 
LUO TBOOU MUCTeLITBa Ha MavOyTHi AeCATUNITTA 
OYAYTb B OCHOBHOMY No6yqOBaHi HaBKOsIO BIH? 


Bitanin AHKOBOrO: 

Hacnpasai coulanbHa TyP6yNeHTHICTb noYwanaca 
B Y«paiki y 2014 poui, 3 Toro Yacy y Hac “ge 
BivHa, ane 6inbuWicTb niogen HaMaranuca «KUTV 
3BVUaNHMM KVITTAM | IPHOPYBauV Lie, A TAaKOK. Mu 
H@BiTb MO*KeEMO 3pO6VTN peTpOCcNeKTuBy TOrO, 
ak Mangah, yKpaiHcbKun Cxig i Koum noctany 
B PiSHVx TBOpaX mucTeLITBa. BivwHa sa6upae 
cBo6ony cnoBa, TY MO>KeLW NMLUe BIOTBOpIOBaTN 
OCHOBHI MmponaraHfuctcbkKi igel, iHaklwe TV 
CTaelu «Boporom gfepxaBy», TOMy Malo LUO 
MO>KELU CKAa8aTU, AK MUTELIb, i WIO6 Te6e He 
SHeHaBNaAiN. Ane 3 iHLWOro 6oKy B&>KNUBO SHAT 
IHlwy ONTUKy Ta MeTOQM xyfO>%KHbOrO aHanisy 


data visualization, weird objects, digital culture 
and also some city studies. 


Borys Kashapov: 

Most likely the same creature as you — a Human 
being. My background relocates to the 90s, street 
and self-organized initiatives of urban activism. 


2) It might sound weird, but | would like to know 
how you relate to some terms. What do ‘art” and 
‘artist” mean to you? 


Vitaly Yankovy: 

For me, there is no one universal understanding 
of these terms. There are hundreds of different 
types of arts and artists. For me, art is a historical 
chain, which means that, when one starts to do 
something, it’s important they leam what was 
previously done in that tradition and what is 
happening there in the current moment of social, 
technical, and political development. You are 
always in some stream and it is important to know 
as much as possible about it. The artist is some 
kind of social pervert and outsider, who can have 
a specific optic towards reality and has a right to 
speak in weird language (yet not in a totalitarian 
socium). Godard used the phrase “Culture as 
a rule, art as an exception” in one of his video 
essays. 


Borys Kashapov: 

These terms are constantly being democratized 
and we have the opportunity to expand them for 
ourselves! Here in the last conversation with the 
doctor, we came to the fact that we are united by 
the fact that the doctor can not change the world, 
but can improve the individual patient. 

Also | can't change the world but | can change 
the viewer's worldview. And as for “art”, | do not 
understand the question of what arts we mean 
here - Martial, Applied? | know one thing - there 
are no trodden paths in art! 


3) We're living a very dark moment, critical on 
many levels. | truly feel the need not to focus this 
conversation on questions related to the ongoing 
war, considering that you have definitely already 
heard most of them many times now. 

But | still would like to ask you if you believe 
that this moment will put a major weight on the 
Ukrainian artistic scene. Do you think that the 
artistic productions of the future decades will be 
majorly built around the war? 


Vitaly Yankovy: 

Actually, social turbulence started in Ukraine in 
2014. We have had war from then, but most 
people tried to live regular lives and ignored it, 
me as well. We can even make a retrospective 
of how Maidan, the war in the Ukrainian East, 
and the annexation of Crimea appeared in 
different artworks. War takes away freedom of 
speech, you can only reproduce mainstream 
propaganda ideas, otherwise you become 
“enemy of the state,” so there is not much you 
can say as an artist without being hated. But, on 
the other hand, it is important to find other optics 
and methods of artistic analysis of war and the 
tragedies it creates. It will be interesting to see 
how the Ukrainian scene will change: part of it 
will definitely reproduce the official mainstream, 
another part will search for other optics (and can 
be hated inside of Ukraine), and yet another one 


de tema razbouului cu totul, 


Borys Kashapov: 

Nu, nu cred, cred oA ar fi o tradare s& ne 
concentram pe subiect si sa-| exploatam. 
Picturile mele sunt in razboi de 8 ani, iar eu nu pot 
sa fac nimic in privinta razboiului in sine, 


4) Deocamaata, care este relatia ta cu ,Rom&nia 
de zi cu zi"? Resimti momentul & spatiul actuale 
ca find strict de tranzitie sau ai putea lua in 
considerare O sedere mai lunga? Acestea fiind 
zise, ar wea Sa adaug ca sper ca vei fi nevoit s3 
iei in considerare astfel de situatii doar pe termen 
scurt si ca, In cele din urma, vei putea sa te intorci 
acasa intr-un context sigur. 


Vitaly Yankovy: 

Ma simt confortabil in Romania, care pentru mine 
este un amestec foarte frumos de provincialism 
si civilizatie. Imi place eclectismul Bucurestiului, 
cu toate vibe-unle astea de ,mic Paris” si ,micuta 
Italie". De asemenea, sunt mare fan al Europei 
de Est si nu vreau sa ,merg in vest’. Simt mai 
multa libertate in Est. Imi e foarte usor sa inteleg 
Bucurestiul drept capitala est-europeana, care a 
reusit sa pastreze relatiile calde dintre oameni. 

Eu numesc Bucurestiul ,Kievul dupa ce s-a 
vindecat de alcoolism — dar nu de tot’. Nu pot 
sa-mi fac planun de viitor acum, dar voi ramane 
aici in viitorul apropiat, desi locul asta e vazut ca 
sarac, lipsit de perspective si nepopular. Ma simt 
fericit aici si planuiesc sa ,merg spre vest” doar 
ca turist. 


Borys Kashapov: 

Viata mea e intr-o perioada de tranzitie, nu-mi fac 
planuri, Pana acum, patru proiecte impartite in 
doi ani ma leag& de Bucuresti. Pe 16 aprilie zbor 
la Roma. Razboiul distruge orice plan. 


5) Ce parere ai despre toate actiunile actuale 
menite sa-i ajute atat pe cei care au ramas 
in Ucraina, cat si pe cei plecati intr-un exod 
dramatic? Ma refer la toate initiativele artistice, 
licitatiile, expozitille si asa mai departe. Crezi ca 
toate sunt utile? Ai sesizat vreo abordare de prost 
gust? 


Vitaly Yankovy: 

Putem sa ne raportém la aceste initiative ca 
facand parte din practicile de razboi si sa nu 
le judecam. In cele mai multe cazuri, oamen 
incearcA sA ajute in modul cel mai direct $i Mal 
usor de inteles. Cand, de exemplu, celebritatile 
intemationale isi pun steagul ucrainean la profil pe 
paginile de socializare, este si kitsch, este si un 
gest de sustinere—dar e mai mult de sustinere. 


Borys Kashapov: . “ 
Razboiul nu te ajuta sa devii o persoana buna 
sau un artist bun. Multi colectioneaza si folosesc 
artistii in cele mai jegoase feluri. Ceea ce Se 
intampla acum in tara mea e un dezastru, dar nu"! 
Asta momentul s& ne facem griji pe tema asta. 


6) Pe parcursul scurtei tale sederi in Bucuresti 
ai avut ocazia sa cunosti cafiva artisti locali si sa 
vizitezi muzee, spatii artistice si expozitil. 
Care sunt artistii romani care fi-au atras atentia? 
Cine sunt cei pe care ii intainesti zilnic? 


BINH Ta Tparegin, aki BOHa CTBOpYNa. Bye 
LiKABO MOQVBYTICA, AK 3MIHVTbCA yKpaiHCbKa 
CLIGHA: YACTUHa O60B'ASKOBO BIZTBOPIOBaTUMe 
OdiuiwHNN MeHCTPIM, YACTUHA LUYKATUMe IHLUY 
ontuKy (i ii MOxKyTb 3HeHaBYgiTN BCepenMni 
Y«paiHy), a yacTuHa 6yge TeyMatuca Nogani Bin 
TEMU BINH. 


Bopuc Kawwanos: 

Hi, A Tak He BB@Kalo, BBAKAIO LUO LIE spaga! 
TPUVMAaTMCb i eKCNNYaTYBaTU LIE NUTAHHA. 

Xou Ha MOMX NONOTHAX Bx*«e 8B Pik MMe BINA i A 
HIMOrO 3 LIMM 3pO06uTU He MO>Ky. 


4) Hapasi, skKe Bale BIGHOLWEHHA fo 
«MOBCAKAEHHO! PymyHil»? By BiQ4yBaeTe LIC JULUE 
AIK nepexigHvn nepiog 4 posmiagaeTe Kpaihy 
AIA TovBanoro nepeOyBaHHA? SB@KalOo4WW Ha 
Ck@3@He, 9 NOBUHEH JOMAaTU, LUO A CNOGIBaI0CA, 
BA posmsagaeTe Lio cyTyayii NMWwe AK 
TUMUYACOBY, LUO6 BOECLUTI-PCLUT MAT MOXKIBICT 
MOBEPHYTVICA AOAOMYy, Kos Le Oyge O€3NeYHO, 


Bitania AHKOBOrO: 

MeHi KOMCDOPTHO B PymyHil, aKa AIA MeHe € Dy>Ke 
TaPHO!O CYMILULUKO NPOBIHUIMHOCTI Ta UMBiNisaLyii. 
MeHi nopo6aeTbca eknektuika Byxapecta 3 ycim 
UVM «ManeHbkum MapwKem» Ta «MaseHbKOIO 
ITaniero», A Takook BENVIKUIA LUAHYBANbHUK CxigHO! 
€pponn i He xouy «ixaTu Ha 3axig», A BIQUyBalo 
6inbLue CBO60AN Ha Cxogi. Byxapect aA MeHe 
— pyKe 3p03ymMinui, AK CXiDHOeEBPOMNeNCbKAa 
CTONMUA, AKIN BOanoca s6eperu Tenni CTOCYHKU 
Mb>K mopbMu. A HasvBato Byxapect «KuiB nicnsa 
JikyBAHHA Big ankoronismy, ane He MO KIHLIA». 4 He 
MOKYy 3apa3 6yAyBaTU NaH Ha MaNOyTHe, ane 
A sanulwaioca TyT Ha6nwKum Yacom, xoua LIE 
MICUIG BB@KAETbCA S6iOHiM, HENEPCNeKTVBHUM i 
HeNOnyNApHUM, A Big4yBalo Ce6e TyT LUACNVBYM 
ij mnaHyto «noixaTu Ha saxig» NVLWE AK TYPUCT. 


Bopuc Katwanos: 

Moe >KUITTA CTano nepexigHym nepiofom, B MeHe 
HEMaE MNAHIB , MOKN LUO € 4 NPOeKTU pos6uTUXx 
Ha 2 DOK, LUO O6'EDHYIOTb Me6He 3 ByxapecTom. 
16 KBITHA A BUNiTatO HO Pumy . BiwHa pos6uBae 
6yAb AKI NAH. 


5) AK BY CTaBYTeCA 40 BCIX Ai, ChAMOBaHiX 
H@ JONOMOTY AIK TIM, XTO 3@/1VLUNBCA B Yikoalhi, 
Tak | TMM, XTO BUMYLUEHO NOixaB? | Malo Ha yBa3i 
BCI MMUCTeLbKI IHILI@TMBY, QAYKLIOHY, BYCTaBKY 
TOLUO. By BBa@KaeTe ix KOopUCHUMN? Un nomiTunu 
BY Taki, 4M nigxiq He BignoBigae MUCTeLIbKUM 
BMOGO6aAHHAM? 


Bitania AHKOBOrO: 
Mv Mo>Kemo posmagaty ui iHiuiaTWBy AK YaCTUHy 
BIACbKOBUX NPAKTUK | He CymVTN ix, y 6inbLUOCTI 


punagkiB SJIODY HaMaratoTbCA jonomomnu 
Hav6inblu MpAMumM i spo3syMinum cnoco6om. 
Kony, Hanpuvknag, cCBITOBI 3HaMeHMTOCTI 


BUKOPUCTOBYIOTb YKPaIHCbKNI Npanop Ha CBOIX 
COUIANbHUX CTOPIHKAaX, Lie | KITY, i AKT NiATOUMKU, 
ane 6inblwe nigTpuMKu. 


Bopnc Kaiwanos: 

BiwHa He AOCMOMOKe BaM CTa™M Hi rapHolo 
FIOBUHO!IO Hi FaPHYM xXyHOrxKHUKOM. Barato xto 
36upae i BAKOPUCTOBYE MUTLIB Havi6pyaHiLunMn 
cnoco6amn. y MeHe B KpaiHi 3apas 

ue npoBan, ane He Ha Yaci sapas npo ue 
Typ6yBaTucb. 

6) [lig “vac Baworo KOpOTKOrO NepeO6yBaHHA B 


will keep away from the theme of war altogetner 


Borys Kashapov: 

No, | don't think so, | think it’s a betrayal to stick to 
and exploit this issue. 

Although the war has been on my paintings for 8 
years and | can't do anything about it 


4) As for now, what’s your relation to “everyday 
Romania”? Do you feel it just as a transitional 
space&moment, or you could consider it for a 
longer stay? Having said that, | should add that 
! hope you will need to consider such situations 
only for the short term and will eventually be able 
to go back home in a safe context. 


Vitaly Yankovy: 

| feel comfortable in Romania, which for me is a 
very nice mix of provincialism and civilization. | like 
the eclecticness of Bucharest, with all this ‘little 
Paris” and “little Italy” vibes. | am also a great fan of 
Eastern Europe and don't want to “go west”. | feel 
more freedom in the East. Bucharest is very easy 
for me to understand as an Eastem European 
capital, which has managed to preserve the warm 
relations between people. | call Bucharest “Kyiv 
after being cured of alcoholism—but not entirely.” 

| can't make plans for the future now, but! will stay 
here for the foreseeable future, even though this 
place is considered poor, without perspectives, 
and unpopular. | feel happy here and plan to “go 
west’ only as a tourist. 


Borys Kashapov: 

My life is in a transitional period, | have no plans, 
so far there are 4 projects divided into 2 years, 
connected with Bucharest. On April 16 | fly to 
Rome. The war shatters any plans. 


5) What is your opinion about all the ongoing 
actions intended to help both the ones who 
remained in Ukraine and the ones who left in a 
dramatic exodus? I’m referring to all the artistic 
initiatives, auctions, exhibitions, and so on. 

Do you think that all of them are useful? Have you 
noticed some of them as being tasteless in their 
approach? 


Vitaly Yankovy: 

We can consider these initiatives as part of war 
practices and not judge them. In most cases, 
people are trying to help in the most direct and 
understandable way. When, for example, world 
celebrities use the Ukrainian flag on their social 
pages, it's both kitsch and an act of support—but 
more of support. 


Borys Kashapov: 

War will not help you to become a better person 
or a good artist. Many people attract and use 
artists in the dirtiest ways. What we have in our 
country is a big crash, but it’s not a proper time to 
worry about it now. 


6) During your short stay in Bucharest you have 
had the opportunity to meet several local artists 
and to visit museums, art spaces, and exhibitions, 
Who are the Romanian artists that caught your 
attention? Who are the ones you meet on 2 daily 
basis? 


Vitaly Yankovy: 

De fapt, imi vine greu s& numesc spatii culturale 
din Bucuresti care nu mi-au placut - $! am 
descoperit doar o mica parte din scena artistica 
locala, in care activeaza si o multime de artisti 
interesanti. N-o s& dau nume, ca nu-i corect. 

in general, scena artistica locala nu mi se pare 
rea si nici supradezvoltata, ceea ce pentru mine 


e un plus. 


Borys Kashapov: 

Din pacate, nu am reusit sa intalnesc artisti in 
fiecare zi, pentru c& am grijé de familia si copilul 
meu, dar primul artist care ne-a fost aratat aici a 
fost Nicolae Comanescu si am ramas uimit de 
cat de aproape este de intelegerea formei. 

Am vazut si 0 alte cateva proiecte bune si am fost 
surprinsi de ce scena artistica misto aveti aici. 
Dar apoi ni s-a spus ca suntem protejati de arta 
proasta si pur si simplu n-am vazut-o. 


7) De cand ai ajuns in Bucuresti, ai reusit sa 
lucrezi? Ce nevoi de spatiu/configurare ai, ca sa 
lucrezi? E de ajuns un desktop + laptop sau ai 
nevoie de un studio fizic? 


Vitaly Yankovy: 

Mi-am gasit puterea de a crea doar dupa la trei 
saptamani dupa evacuarea din Ucraina. 

Am inceput sa-mi reconstitui experienta de 
persoana relocata, fara o casa a mea - e si un fel 
de terapie. in a patra saptamana, am fost in stare 
sa fac lucrari care nu au legatura cu razboiul si 
mi-e teama ca voi fi detestat pentru asta, mai ales 
de oamenii care au ramas in Ucraina. Practic, am 
nevoie de un birou cu un laptop ca sa lucrez, si 
de un spatiu mic ca sa lucrez la desene, pe care 
ilam aici. Lainceput a fost greu, pentru ca aveam 
doar un laptop ,,curat”, fara nimic pe el. 

Mi-am lsat toata tehnologia in Ucraina, la fel si 
toate materialele, dar acum am adus la Zi aproape 
tot ce imi trebuie. 


Borys Kashapov: 

Da, am reusit s4 am o expozitie la MARe [Muzeul 
de Arta Recenta]. Catinca Tabacaru mi-a oferit 
cu mare amabilitate un studio. A avut probleme 
cu computerul, pentru ca am pierdut accesul la 
el in Kyiv, iar eu lucrez si in new media. 


8) Crezi ca _,toti suntem artisti’? 


Vitaly Yankovy: 

Mema asta a fost creata de artistul Joseph 
Beuys, Care era Oo persoana foarte controversata, 
cu propriile opinii asupra sistemelor sociale. 
Mema a fost importanta in vremurile in care 
practicile artistice si-au extins domeniul, in special 
in anii 1970, si, de asemenea, cand incluziunea 
sociala neoliberala a devenit mainstream, cam in 
anii 2010 in Europa de Est. Toata lumea poate 
sa fi artista, intr-un fel de performance cu reguli 
specifice, simplificate sau atunci cand reducem 
arta la a fi ,tot’. Daca cineva vrea sa fie artist, fi 
putern pune cateva intrebari de baz (pe care 
am fost invatat sa le pun in timpul studiilor mele 
artistic): Ce este problematic in opera ta? Ce teorii 
folosesti in practica ta artistica? Cu ce tendinte 
din istoria artei iti asociezi opera? Carei perioade 
apartine creatia ta? Nu sunt sigur c& toata lumea 
ar intelege aceste intrebari si si-ar dori sA fie un 
outsider social, Care trdieste o viata de artist, 
Dar, la nivelul performance-ului neoliberal, a 
spune ca ,toti suntem artisti” e fun si trendy. 


Byxapecti BA Mas MOXK/BICTb 3YCTpITUCA 3 
KiNbKOMA MICLIEBUM XYJO>KHVKAMI Ta BIqBiqaTu 
My3el, MUCTELIbKi MIPOCTOPU Ta BUCTABKY. FIki 
PYMyHCbKi XYJO2KHUIK MPVIBEPHY/I Bally yBary? 
3 AKUMA BIN BYCTPINAETECA LYOQHA? 


Bitania AHKOBOrO: 

Hacnpasai BAKKO SHAT KyMsTyPHi MPOCTOPU 
B Byxapecti, Aki 6 MeHI He Cnogobanvca, a A 
BIOKpVIB AVILUe HEBeEsIMKy YACTUHy MICLICBO! apT- 
CueHM, Ge TaKOK € OaraTO LiIKABYX XyAOrKHUKIB. 
He 6yny gaat npAMNx iMeH, TOMy LUO Le 
HepopeyHO. BaraflomM MiICLeBa  apT-ClieHa 
HenoraHa i He HATO POSBYHeEHA, LUO AA MeHe 
nmoc. 


Bopuc Kawwanos: 

Ha >KaNb B MeHeE HEMae 3BMOrM 38YCTPINATUCA 
C XYDOKHYKAMU LIOJHA Tak Kak A NMiKNYIOCb 
TyT MPO CBOIO POAUHy | AVTUHYy, arle NepuOrO 
XyHOXKHNKa AKOFO Ham TyT NoKasann 6yB Nicolae 
comanescu | A 6GYB BP@KCHUN AKO! ONUSbKICTIO 
DOSYMIHHA cbOpMU 3 HY, TaKOrK MY NObaYUsI 
pA IHWYX FapHYXx MpoeKTIB VU sqVBOBaHi 6ynn 
aka y Bac rapHa CLIeHa, ale Ham NoTiM CKazasin 
LUO Hac 6ePerKyTb BIA NOraHoro MVCTeLITBa | MU 
Noro NPOCTO He Gay. 


7) 3 Toro yacy, aK BY npV“oynn B Byxapecr, 
4 Bganoca Bam nonpalloBaTu? AKU BaM 
NOTPI6HUM =§=npocTio/yvoBA ANA § poboTu? 
HactTinbHoro KommioTepa + HoOyTOyKa Ooyge 
AJOCTATHbO 4M BaM 3HagOOUTbCSA micye B CTygII? 


Bitania AHKOBOrO: 

FA sHavlwoB cumu TBOPYTN nNulwe Yepes 3 
TYKHI nicnA eBakyauii 3 YKpaiHy. A novas 
nepeocuncntoBatN CBIA OCBIQ NepeceneHusA 
6e3 OdiviMHOro OMy - Lie TAaKO>K NeBHAa Tepania. 
Ha 4-mMy TWKHI A CnpOMircA poouTu peri, He 
noB'ASaHi 3 BINHOIO, | OOIOCA, LO MeHeE 3a LIC 
BHEHABUDATb, OCOONuBO ODN, AK SaNVLUWNNCA 
B Y«paiHi. B OCHOBHOMY Me@Hi MOTPIOeH CTIN 
NA PO6OTUN 3 HOyTOyKOM i HEBeNUKUN NpOCTIp 
NA POGOTU 3 KNECNEHHAMM, LIE BCE y MéEHE €. 
Cnoyatky 6ynO B&KKO, 60 B MeHe OyB ULE 
«4NCTU» HOYTOyYK 663 HIHOrO, BCI TEXHIYHI 
H@N@LUTYBAHHA SamVLuUNNcA B YkKpaiHi, AK i BCI 
maTepianu, ane Ha DAH MOMeHT A BIDHOBUB 
MaKe BC, LLO MeHi NOTPIOHO. 


Bopuc Kauwanos: 

Tak, M@Hi BOaNOCb 3po6uTV BUCcTaBKy B MARe. 
Catinca Tabacaru nio6'AsHo Hagana MeHi CTyAIO. 
Ak pas came is Kkomn'ioTepom sBig6ynuca 
npobnemu, Tak AK A BTPATVB AO HbOro AOCTyN B 
KueBi, 2 A TaKOK 3ANMalOCb HOBYMM Mega 


8) By BipuTe, LO «KO>KeH © XYO2KHUKOM»? 


Bitania AHKOBOrO: 

Liev Mem CTBOpUB BUYKOHAaBeLIb Viosed) Beyc, 
Aku OyB AYKe CyNepeYNuBoIO MOQVHOIO i3 
BNacHVMY nomAgaMY Ha COLUIaNbHi CYCTeMM. 
Lien mem 6yB BakKnuByM y Yacu, KON MUCTeLIbki 
NpakTukn posluupioBann CBOIO cdepy 
AIANbHOCTI, OCOBMUBO B 1970-x PoKaX, a TAKOK 
Kon =Heoni6epanbHa coLianbHa inTerpauia 
CTana OCHOBHO!IO TeYielo, NOVONUsHO B 2010- 
x poKkax y CxigHii EBponi. KoKeH MoxKe 6yTV 
XYHOXKHVKOM Y AKOMYCb nmepcdopmaHci 3 
NEBHYUMN CNPOLeHUMY nNpaBunamu, a6o KON MU 
3BOAYMO MUCTELITBO AO «yCboro». AKLWO nioguHAa 


Vitaly Yankovy: 

Actually, it's hard to name cultural 
Bucharest that | didn’t like and | have only 
discovered a small part of the local art scene, 
where there are also a lot of interesting artists. 
Won't narne names, ‘cause that's not right. 

In general, the local art scene is not bad and not 
overdeveloped, which is a plus for me. 


spaces ir 


Borys Kashapov: 

Unfortunately, | arn not able to meet artists every 
day because | take care of my family and child 
here, but the first artist we were shown here was 
Nicolae Comanescu and | was amazed at how 
close he was to understanding the form. 
Besides, we saw a number of other good projects 
and were surprised by what a beautiful scene you 
had, but then we were told that we are protected 
from bad art and we just did not see it. 


7) Since you've arrived in Bucharest, have you 
managed to work on anything? What is your 
needed space/setup in order to work? 

Would a desktop + laptop be enough, or do you 
need studio space? 


Vitaly Yankovy: 

| only found some strength to create after three 
weeks of being evacuated from Ukraine. | have 
Started to rework my experience as a relocated 
person without a formal home - it's also some 
kind of therapy. In the fourth week, | was capable 
of doing things not connected with the war and 
| am afraid that | will be nated for it, especially by 
the people who stayed in Ukraine. 

Basically, | need a desk to work with a laptop and 
asmall space to work with drawings, which | nave 
here. At first it was hard, ‘cause | only had a “clean” 
laptop, without anything on it. | left all my technical 
setup in Ukraine, as well as all my materials, but 
now | have restored almost everything | need. 


Borys Kashapov: 

Yes, | managed to make an exhibition in MARe, 
Catinca Tabacaru kindly provided me with a 
studio. 

It was the computer that caused problems 
because | lost access to it in Kyiv, and I'm also 
working on new media. 


8) Do you believe that “Everyone is an artist’? 


Vitaly Yankovy: 

This meme was created by performer Joseph 
Beuys, who was a very Controversial person, with 
his own views on social systems, 

This meme was important in times when art 
practices expanded their field, especially in the 
1970s, and also when neoliberal social inclusion 
became mainstream, approximately in 2010s 
in eastern europe. Everyone can be an artist in 
some kind of performance with specific simplified 
rules, or when we reduce art to “everything”. 

If a person wants to be an artist, we can ask them 
some basic questions (which | was taught to ask 
during studying at the art school): 

What is problematic in your work? What theory 
do you use during production of your work? 
With what tendencies in the history of art can you 
link your work? To what period of time does your 
work belong? | am not sure that everyone would 
understand these questions and would want to 
be a social outsider, living the life of an artist. 


Rorys Kashapov: 

Sigu ca da, traducem cartea asta in ucraineana 
acum [Everyone Is an Artist: Practices in 
Cosmopolitics with Joseph Beuys]! Mai e si 
articolul meu. Daca toti devin artisti, artistii au 
dreptul sa devina orice altceval! 


g) Ai putea descrie situatia actual la nivel mondial 
printr-un citat? Dintr-o carte, un film, un filosof, 
reclama sau un prieten de-al tau — un citat potrivit 
ca sa incaareze realitatea zilelor noastre. 


Vitaly Yankovy: 

imi amintesc oO carte care descria abordarea 
artistica a formalistului german Erwin Bechtold, 
care consta in ,ordine si noroc’. Poate ca 
putem parafraza de acolo situatia actuald, ca 
find ,naos si noroc”. In cazul lui Bechtold, exist 
intotdeauna oportunitatea de a te indeparta de 
algoritmii formali, programati; in cazul meu — 
ai oportunitatea sa construiesti ceva dintr-un 
haos total si incertitudine. Exista jntotdeauna o 
oportunitate, chiar si intr-o perioada tragica. 


Borys Kashapov: [al = i = 
a a _s 


10) Ce inseamna pentru tine ,AICLACUM"? Atat 
ca concept de expozitie, cat si ca declaratie 


obiectiva legata de timpul si prezenta ta fizica in 
Romania. 





Vitaly Yankovy: 

Pentru mine este starea actuala, cand actionezi 
din cauza unei situatii si se poate intampla orice, 
deci planurile nu functioneaza, te concentrezi pe 
momentul prezent. Este si o pozitie filosofica de 
a fi prezent in moment, n-am nicio alta optiune, 
temporalitatea isi pierde trecutul si viitorul, te lasa 
doar cu prezentul, cu acest ,,aici si acum”. 


Borys Kashapov: 

Este o expozitie tinuta in prezenta artistului, dar, 
pentru mine, astazi este mai importanta prezenta 
spectatorului, pentru ca atata timp cat acesta se 
uita la lucrare, ea exista. 


xoue OYTV XYO%*KHNKOM, MV MO>KEMO NOCTABUTU 
iM KiNbKa OCHOBHUYX NUTAHb (AKI MeHE HaBUNn 
sagaBatu nig Yac HABYAHHA B XY{O>KHIN LUKOM): 
Aka npo6nematuka Baluoi PO6OTU?; AKy TeOpiro 
BU BYKOpYCTOByeTe mig Yac BYTOTOBNEHHA 
CBOEl PO6OTU?; 3 AKYMU TeHDeHUIAMNM B icTOpIi 
MUCTELITBa MOKeTE NOB'ASATU CBOIO TBOPUYICTb?; 
QO AKOrO Yacy HanexkUTb Balla poooTa? A He 
BNEBHEHV, LUO BC] 3PO3yMiIOTb Ui NUTAaHHA 
i 3axouyTb 6yTM cOlianbHuM ayTCaygepom, 
AKU KBE KUTTAM xyQOxKHUYKa. Ane Ha PiBHi 
Heoni6epanbHoro nmepcdbopmalHcy «KO>KeEH € 
XYQOKHUKOM» — LIE BECENO | MOAHO. 


Bopuc Kawanos: 

Tak 3BiCHO MU 3saMmManucb nepeKnagom § Liei 
KHWDKKY Ha yKpaiHCbky mMoBy ! TaM € MOA 
ny6nuKkauia Konu KOxKHa NKOAVHA cCTana 
XYHOKHVKOM TO i XYQOX*KHVK MalOTb Mpasbo SyTu 
KUM 3aBrogHo ! 


9) WAMO>KeETe BU ONUCATUNOTOYHY CUYTYAaL{IO y CBITI 
3a Aonomororo yTaTu? LluTaTa, LO MOXOGUTb 3 
KH, dbifbMy, PeKNaMV, HAsIE*KUTb qbinocodgy 
260 BalLUOMY APpYyry, LivTata, AKa NIQXOQVTb AVIA 
BIQOOPBKEHHA CYYACHO! PEA/IbHOCTI. 


Bitania AHKOBOro: 

A nam'atato KHYDKKy, AKA ONUCYe XyO>%*KHIN 
niaxig, HIMELIbKOrO dopmanicta EpsiHa 
BextTonbla, fe Oyno wWOCb TYNy «3aMoBYTU 
LU@HC», MOKMVBO, TeNePiLUHIO CUTYALIIKO MO>%KHA 
nepedbpasyBaTu AK «xaoc i LAHC», 3aBKOV 6 
AKACb MOXKIVBICTb, Y BUNagky Bextonbsa BIgIVTU 
Big sanporpamMoBaHyx ChOPMaNbHY.X ANrOPMITMIB, 
y mMoemy BUNaLKy — CTBOPUTU LUOCb I3 MOBHOrO 
xaocy Ta HeBYsHaueHocTi. LLiIaHc € 3aB>KaOV, 
HaBiTb y Yac Tparepll. 


Bopuc Kauwanos: = 


10) LUo gna Bac osHayae mooeKT TYT.SAPAS? 
SK KOHUeNUIA, MOB'ASQ@HA 8 BYCTABKOIO, Tak /| 


06'EKTVIBHA 3A9Ba MPO BaLUy GbISMYHY NOUCYTHICTb 
B PyMyHll. 





Bitania AHKOBOrO: 

ina MeHe LIE NOTOYHM CTaH, KON TM gIeW 
BIQNOBIAHO fo cuTyauil, | Oy Db LUO MOxKe CTATUCA 
HacnpaBal, TOMY MIaHA He MpatoroTb, i TU 
KOHLIGHTPYELLICA HA MOTOYHOMy MOMeHTI. Lle 
Tako cbinocodcbka nosuuia OyTTA B MOMeHTI, 
y MeHe HeMae iHLWOrO BUYGOpy, TUMYACOBICTb 
BTpayae MUHyne i MaOyTHe, 3anvlatoun Bam 
JULIE CbOrOLEHHA, 3 LIVM «TyT i sapas». 


Bopnuc Kalwanos: 

© BUCTaBKa B MNPVCYTHOCTI xYHO>KHUKa, ane ANA 
M@He CbOrOLHi BAKMMBILLA NOUCYTHICTb Mnagava, 
Tak AK NOKU BIH DUBUTbCA Ha Npallto, BOHAa icHye. 


But, at the level of neoliberal performance, 
“everyone is an artist” is fun and trendy. 


Borys Kashapov: 

Of course, we are translating this book into 
Ukrainian [Everyone Is an Artist: Practices in 
Cosmopolitics with Joseph Beuys}! There is my 
article as well. If everyone can become an artist, 
then the artist has the right to become anyone 
else, 


9) Can you describe the current worldwide 
situation by using a quote? One coming from 
a book, a movie, a philosopher, advertising, or 
from a friend of yours—a quote suited to frame 
nowadays reality. 


Vitaly Yankovy: 

| remember a book that described the artistic 
approach of German formalist Erwin Bechtold, 
which was like “order and chance.” Maybe the 
Current situation can be paraphrased from it, 
like “chaos and chance.” There is always some 
opportunity, in Bechtold’s case, to step away 
from programmed formal algorithms; in my case 
— to build something from total chaos and 
uncertainty. There is always a chance, even in a 
time of tragedy. 


Borys Kashapov: [a] 





10) What does ‘AICLACUM’ / “HERE.NOW” 
mean to you? Both as a concept related to an 
exhibition and as an objective statement related 
to your time & physical presence in Romania. 


Vitaly Yankovy: 

For me it's the current state, when you act due to 
a situation and everything can actually happen, 
so plans don’t work, you focus on the present 
moment. It is also a philosophical position of 
being in the moment, otherwise | have no other 
choice, temporality loses past and future, leaving 
you with the present only, with this “here and 
now.” 


Borys Kashapov: 
There is an exhibition where the artist is present, 
but for me today the presence of the spectator is 
more important, because the work exists as long 
as it is looked at. 








Roman a absolvit Universitatea de Stat de 
Teatru, Film si Televiziune din Kyiv. E director 
artistic si membru al comitetului de selectie al 
Festivalulul International de Film Documentar 
pentru Dreptunle Omului Docudays UA. 

Este laureat al Premiului Taras Sevcenko — cel 
mai inalt distinctie ucraineana pentru realizari 
artistice (2019). 

Din 2019 face parte din Comitetul de Selectie 
pentru Premiile Academiei Ucrainene de Film. 


Opera lui Roman include — lungmetraje, 
scurtmetrajeé, documentare si videoclipuri 
muzicale. 


Primul sau lungmetraj documentar, Ukrainian 
Sheriffs, a castigat Premiul Special al Junului 
la IDFA 2015 si a fost candidatura Ucrainei 
la cea de-a 89-a editie a Premiilor Academiei 
Americane de Film (Oscar) la categoria Cel mai 
bun film intr-o limba straina. Al doilea documentar 
semnat de el, Dixie Land (2016), a avut premiera 
la Festivalul de Film Full Frame (SUA) si a primit 
Premiul Golden Duke pentru cel mai bun film 
ucrainean la 

Festivalul International Ge Film de la Odesa. 
Debutul sau in fictiune, Volcano (2018), a 
cAstigat 12 premii internationale si a fost selectat 
pentru @ fi proiectat in peste 50 de festivaluri din 
inteaga lume. 


Roman Bondarchuck 
PomaH BoHpapyuyk 


PomaH 3akKiHWYB = KviBCbKYA ss BED KABHUI 
YHIBEPCYTeT TeaTpy, KIHO Ta TeneO@yeHHaA. 
BiH € XYQO>%*KHIM JUPEKTOPOM Ta YNeHOM 
BIQ6IDKOBO! KOMICii MibkHapogHOoroO cbecTuBanto 
QOKYMeHTaNbHOTO =KIHO MpO nMpaBa NIOMVHN 
DOCUDAYS UA 

JlaypeaT npemii imeHi Tapaca LUeBueHKa - 
HaNBuLa Haropofa 3a AOCATHEHHA B MUCTELITBI 
B Y«paiHi (2019) 

3 2019 uneH yKpaiHCbKO! BiQ6iDKOBO! KOMiCcii 
akaQemMivHix Haropof Ha Npemito OcKkapa. 
Tsopywv cnagok PomaHa- Ue HY3Ka XxyfO>%«KHix 
@iNbMiB, KOPOTKOMETP@KOK, MOKYMEHTANbHUX 
dinbmiB Ta My3BVi4Hix BigeO. 

Uoro nepwuiun NOBHOMETPa>*KHUI 
DOKYMeEHTANbHU @inbm, “YpalHCbki 
wepucpu", oTpYMaB CcneianbHy Haropopy BID 
MDKHaPOAHOrO KiHOcbecTuBanio B AmcTepmaMi 
B 2015 pou Ta 6yB o6paHvi npegctasnatu 
Y«paity Ha 89-1 UepeMoHii HaropomKeHHA 
Ockapom y kaTeropii “Kpalui iHOSeMHMi Chin”. 
Vioro iHwa QOKyMeHTanbHa cTpiyKa “DikcineHp” 
(2016), 6yna BNepwe NoKasaHa Ha chectusani 
NOBHOSKPAHHMx CpinbmiB (CLLIA) Ta 

oTpuMana Sonotoro [oka 3a KpaLuly yKpaiHCbky 
CTpitKy Ha MbkHapopHOMy KIHOdecTuBani B 
Oneci. 

Mepwa xyfo%HA cTpivka PomaHa “BynkaH” 
(2018), Burpana 12 mMidkHapogHux BUHaropon 
Ta Oyna Bigi6pata gna yyacTi y Ginbi Hix 50 
dectusansx No BCbOMy cBiTy. 


Roman is a graduate of the Kyiv State University 
of Theater, Cinema and Television. He serves 
as artistic director and sits on the Selection 
Committee of Docudays UA International Human 
Rights Documentary Film Festival. 
He is a laureate of the Taras Shevchenko Prize — 
Ukraine's highest award for artistic achievement 
(2019). 
Since 2019 he has been a member of 
the Ukrainian Academy Awards Selection 
Committee. 
Roman's oeuvre includes work in feature film, 
short film, documentary, and music video. 
His first feature-length documentary _ film, 
Ukrainian Sheriffs, took the Special Jury 
Prize at IDFA 2015 and was selected as the 
Sea ae to the 89th Academy 
wards (Oscars) in the cat i 
eae egory of Best Foreign 
His second documentary effort, Dixie Land 
(2016), premiered at the Full Frame Film Festival 
(USA), and received the Golden Duke Award for 
best Ukrainian Film at the Odesa Intemational 
Film Festival. Roman's fiction debut, Volcano 
(2018), has won 12 intemationai eancuek: and 


was selected for screenin more thar 
festivals worldwide. a at 





Dar'ya € producatoare de film stabilité la Kyiv 
(Ucraina). 

Astudiat la Facultatea de Jurnalism a Universitati 
internationale din Kyiv. A absolvit  studiile 
postuniversitare la Freie Universitat Berlin, 


A lucrat ca jurnalista pentru publicatia Weekly 
Mirror si a lucrat pentru TV Channel K1 si 
TV Phoenix (Berlin). A condus  versiunea 
ucraineana a canalului de televiziune german 
Da Vinci Learning. Este membra a Sindicatului 
Jurnalistilor din Ucraina. 


Din 2007, Averchenko este scenarista de 
lungmetraje si documentare. in 2014, filmul ei 
Euromaidan. Rough Cut a fost in programul 
Best of Fests la IDFA. Ukrainian Sheriffs (2015) 
este primul ei lungmetraj documentar. A castigat 
un premiu special al juriului la IDFA 2015 si a 
fost selectat drept candidatura ucraineana la 
cea de-a 89-a editie a premiilor Oscar (Premiile 
Academiei Americane de Film) drept Cel mai bun 
film strain. Filmul de fictiune Volcano de Roman 
Bondarchuk, pe care Dar'ya |-a coprodus in 
2018, a castigat 12 premii si a fost inclus in 
selectia oficiald a peste 50 de festivaluri din 
intreaga lume. 


Este sefa Departamentului de comunicare si 
membra in Comitetului de selectie al Festivalului 


International de Film Documentar pentru 
Drepturile Omului Docudays UA. 
Calin Boto 
KaniH BOTO 





Calin Boto e critic si jurnalist de film, pana nu 
demult redactor-sef al revistei Film Menu $s 
redactor la All About Romanian Cinema, iar acum 
redactor la Acoperisul de Sticla si Films in Frame. 
A participat la ateliere internationale de critica 
de film in Varsovia, Palicé, Sarajevo si Locarno 
(2018, 2019, 2021) ca mai apoi s& primeasca 
Premiul ,lon Cantacuzino” pentru publicistica 
Ccinematografica din partea Uniunii Cineastilor din 
Roménia (2021). 

Tine © rubricd la Revista Arta, colaboreaza CU 
festivalurile bucurestene BIEFF si ART200, 
lar de-a lungul ultimului an a curatoriat selectil 
dé cinema romanesc mut pentru proiectele 
intermedia ale Centrului Cultural pentru Imagine 
91 Sunet (,Short Sounds” & ,Fictiuni sonore’). 


Dar’ya Averchenko 
Hlap’s ABepyeHko 


Alaputa — npogiocep, *«uBe Ta Npayyioe y Kuesi 
(Y«paiiHa). 

Hasyanaca Ha cbakynbTeTi >«yPHANICTUKU 
Kuligcbkoro = MbKHapOsHOrO =~: YHIBEPCUTeTy. 
Nicnagunnomxy ocsity 3go6yna y BinbHomy 
yHiBepcuTeTi Bepnina. 


Mpauyjopana >KypHanictom BugaHb «f]sepKano 
TwKHA», «Bropy», TeneKaHany «Kl», a TakKO>K 
TenekaHany  Phoenix(Bbepmit), oyonoBana 
yKpalHCbky pegakuilO HIMeLibKOrO OCBITHbOro 
TenekaHany Da VinciLearning. UneH HaujoHanbHol 
CNINKU X<yYPHANICTIB. 

3 2007 poky nuwe cleHapii fo irpoBux u 
DOKYMEHTANbHUXx CbiNbMIB. 


Y 2014 pou ii cbinbm “Euromaidan. Rough Cut” 
6yB ynporpami Best of Fests Ha IDFA. «YKpalHCbki 
Wwepudd» (2015) — ti mepLuNi NOBHOMeETPa*KHU 
IOKYMeHTANbHN = cbinbM. =9DiNbM ~=OTPYIMaB 
cneuianbHui nove Ktopi Ha IDFA 2015 i 6ys 
O6paHun AK HaiKpalue MOLAHHA IHLUOMOBHMX 
dinbmip Ha89-my BpyYeHH mpemii Ockap Big 
Y«paiHy. XyAO>KHI cbinbM PomaHa BoHgapyyKa 
«BynkaH», LUO 6yB ChiNMbHOIOPOHOTOIO 3 
Aaputoio, B 2018 pou oTpYmaB 12 Haropog 
i 6yB OdiIWIMHO BigibpaHNN GinbLe HidK Ha 50 
cbecTuBanax NOBCbOMy CBITY. 


BoHa oyontoe Biggin KOMYHIKauIIN Ta € UNeCHOM 
Big6ipKoBo! pagu MikHapogHoro cbecTuBanto 
HOKYMEHTaNbHOrO =KIHO MpO npaBa NIOAUHV 
DOCUDAYS UA. 


Kani BOTO — KIHOKPUTUK i KyPHanicr, 
AOHeEAaBHa FONOBHU pepakTOP *ypHany «Film 
Menu» Ta pegaktop «All About Romanian Cine- 
ma». Gapa3 npauiioe pepakTopom y «Acoperisul 
de Sticla» Ta «Films in Frame», Bpas yyactb y 
MikKHaPOfHUx NPakTVKyMaX 3 KIHOKPUTUKU y 
Bapwasi, [anuvi, Capaeso ta JloKapHo (2018, 
2019, 2021), a nisHitue oTpumaB Npemilo «lon 
Cantacuzino» 3a >»«xypHanicTcbky gianbHicTb 

y KIHOIHAYCTpil Big Cninku KiHemaTorpadictia 
PymyHil (2021). BiH Bege py6puiKy B Revista Arta, 
CniBnpaltoe 3 6yxapecTcbkumu chectuBanaMn 
BIEFF Ta ART200, a 3a ocTaHHilN pik OyB 
kypaTOpom AOSIpKN HIMOrO PyMYHCbKOFO KIHO 
ANA MbKMeAINHX NPoeKTIB KynbTyPHOro LIEHTPy 
306P@KEHHA Ta sByKy («Short Sounds» & 
«Sound Fictions»), 





Dar'ya is a producer based in Kyiv (Ukraine), 
She studied at the Faculty of Journalism at Kyiv 
International University. She received her 
postgraduate education at the Free University of 
Berlin. 

She worked as a journalist for the publication 
Weekly Mirror and has worked for TV Channel 
K1, and TV Phoenix (Berlin). She led the 
Ukrainian version of the German 

TV Channel Da Vinci Learning. She is a member 
of the Union of Journalists of Ukraine. 


Since 2007, Averchenko has been a scriptwriter 
for feature films and documentaries. 

In 2014, her film Euromaidan. Rough Cut was 
in the Best of Fests program at IDFA. Ukrainian 
Sheriffs (2015) is her first feature-length 
documentary. It has won a Special Jury Prize at 
IDFA 2015 and was selected as the Ukrainian 
submission to the 89th Oscars (Academy 
Awards) as the Best 
Foreign Language Film. The fiction film Volcano 
by Roman Bondarchuk, which Dar'ya co- 
produced in 2018, has won 12 awards and 
was Officially selected to morethan 50 festivals 
worldwide. 


She's a Head of Communications Department 
and a Member of the Selection Committee of 
the International Human Rights Documentary 
Film Festival Docudays UA. 





Calin Botois a film critic and journalist, until recently 
editor-in-chief of the Film Menu magazine and an 
editor at All About Romanian Cinema. 

He is now editor at Acoperisul de Sticla and Films 
in Frame. He has participated in international film 
criticism workshops in Warsaw, Pali¢é, Sarajevo, 
and Locarno (2018, 2019, 2021), and later 
received the “lon Cantacuzino” Award for film 
journalism from the Romanian Filmmakers’ Union 
(2021). 

He runs a column in Revista Arta, collaborates 
with Bucharest festivals BIEFF and ART200, and 
over the past year has curated selections of silent 
Romanian cinema for the inter-media projects of 
the Cultural Center for Image and Sound (“Short 
Sounds” & “Sound Fictions’). 


Asa cum ie vedem, filmele zilelor noastre se 
sisese mai mereu cu inceputul: acea lunga 
'sta in miscare careia, impotriva specificitatii sale, 
} spunem generic. Cativa, sau Zeci, sau sute 
ae insi se dezvaluie de-a lungul acelor minute 
sacrificate de catre public odata cu the end, cu 
sfirsitul anuntat al povestii, al idei. Fie oricum, 
sd proiectezi numai genericul unui film suna 
a teribilism formal, corectiv precum vindicativ. 
Poate fi si astfel, ins& aici, acum, cand visul 
diurn al bunastani s-a intrerupt inca o data, fac 
apel la o altfel de intelegere a genericulul; = 
dovada incarcatuni umane a filmului, numai asttfel 
reperabila in intreg. 

Cinemaul, mai mult ca oricare alta arta, vine 
in urma unui efort comun multora. A-i vedea 
inlantuiti, nume dupa nume, ins langa ins, de la 
artist la tehnician, tine loc unei fotografi de grup, 
suvenir dintr-un timp si un ideal impartasite. 

Am hotarat c& nu vrem, nu putem arata arta; ca 
liosa exponatelor ar face bine sa sugereze lipsurile 
imediate ale artistilor ucraineni, iar spatiul ramas 
liber sa serveasca reflectiei. Ecranelor romanesti 
le va veni varsta cinemaului ucrainean; curand. 
Pentru moment, sa-i privim atent fotografile 
de grup, documente sociale ale unor timpuri in 
care putea fi vorba despre cinema. Mai apoi, 
sa nu-i uitém adevaratele documente vizuale, 
amprente ale unei lumi pe care unii-altii ar don-o 
neidentificata. 


Calin Boto 


SK 6aumo, CYYaCHi = qbifbM —_ 3aBKqU 
BaKIHYYIOTbCA ~MOYATKOM: Le OesnepepBHui 
CNUCOK, AKU, HE3BAKAIOUN Ha CNeyndbiky, MU 
PYMYHCbKOIO, Ha3MBaeEMO generic (qdbixanbHi 
TuTpy). LeKinbka, ACCATKM a6O COTHI mogel 
3’ABNAETbCA Ti XBUIHM Nicna cbpa3sv «KiHeLb», 
Kon icTopia 3aKiHWWaCb. Y OY4b-AKOMy BUNagKy, 
JILUE MOKA3 KIHLIEBUX TUTPIB CbifbMy 3BYYTb AK 
CDOPMANICTUYHMIA TPIOK, AK KODUITYBASIbHU, Tak i 
mcTuBuin. Moe Vi Tak, ae Tenep, KON MIA NIP 
MPOLBITAHHA 3HOBY NepepBaha, A 3BePTAIOCA 
GO iHuwOro PO3YMIHHA generic;= 4OKa3 TOrO, LUO 
@inbM HagUxXae JIOQUHY, AKV MO>KHA BYABYITU 
TifbK BNOBHI. 

Kio O6inblwe, HbdK OYgb-AKV IHW Bug 
MMCTeLITBA, 3'ABIIAETbCA B PC3YMbTaTi 3YCM/b 
OaraTbox smogev. Konu mu” 6aynmMo_ ixXHio 
anarompKeHy mpalto, iM’sA 3a im'sm, Biggin 3a 
Bigginom, BIg XYGOXx*KHVKa 4O TeXHika, AK KODKEH 
3 HX CTOITb HA FPYNOBOMY qbOTO - Lie CYBeHip, 
NaM'ATb Npo cnisnpalo. 

Mn npviiHsi piLueHHA, LO He XOYeEMO, LO He 
MOKEMO @KDAHI3VBATU MUCTeCLITBO, LYO Opak 
@KCNOHATIB KO@LUC CBIQUTb mpO HecTayy 
YKO@IHCbKUX XYJOXKHMKIB, | LUO MPOCTip, LUO 
3Q/IVILLUVIBCA MOPOKHIM, MOBUHEH C/IKUTU AA 
posgymis. Yac Kon, yKpaiHCbkKe KIHO BYIge Ha 
PYMYHCbkKi eKOAHY; HeBgoBsi. [loK LO AaBaviTe 
NOmNAHeMO ONWKYe HA KOSIEKTUBH (bOTO, 
BI3YAIbHi JOKYMEHTU TOTO YaCy, KOsSIM MU MO‘ 
MOFOBOPUTN 100 KIHO. 


KaniH Boto 


As we see them, today’s films always end with tre 
beginning: that long list in motion, which, despite 
its specificity, we, in Romanian, call generic 
(end credits). A few, or dozens, or hundreds of 
people reveal themselves during those minutes 
the audience sacrifices past The End, once the 
Story, the idea, have announced their ending. 
Either way, only screening the end credits of 
a film sounds like formalistic gimmickry, both 
corrective, as well as vindictive. It may be so, 
but here, now that the dayocream of thriving has 
been once again interrupted, | am appealing to 
a different understanding of the generic; = proof 
of the film's human charge, only detectable as a 
whole. 

Cinema, more than any other art, comes as a 
result of an effort shared by many. Seeing them 
chained together, name after name, side by side, 
from artist to technician, stands in for a group 
photo, a souvenir from a shared time and ideal. 
We decided that we didn’t want to, that we 
couldn't screen art; that the lack of exhibits had 
better suggest the immediate shortages faced 
by Ukrainian artists, and that the space left blank 
should serve for a reflection. The time of Ukrainian 
cinema will come to Romanian screens; soon. 
For now, let's take a closer look at the group 
photos, the social documents of a time when we 
were able to talk about cinema. Then, let's not 
forget its real visual documents, fingerprints of a 
world that some would like unidentified. 


Calin Boto 





Roman Bondarchuck, Dar’ya Averchenko 
in dialog cu Calin Boto 


Exista@ vreo imagine din acest razboi la care 
reveniti? 


Darya: Pentru mine, aceasta e o fotografie a unei 
maternitati din Mariupol dupa bombardament. 
Chipurile ins€ngerate ale femeilor insarcinate. 
Sarcina este uN Moment special in viata unei 
fernei, cand esti complet neajutorata Si lipsita de 
aparare. E de un cinism aparte din partea rusilor. 
91 Chinuirea aparte, indicibila a femeilor care erau 


PomaH Bowgapyyk i Jlap’a ABepyeHko B Aianosi 
3 KeniHom Boto 


4 € AKYVCb O6pas i3 yiel BIH, QO AKOFO BU 
NOCTIMHO MOBEDTAETECA? 


Hap's: Ona meHe ue cboto nonorosoro 6yfVHKy 
B Mapiynoni nicna o6ctpiny. SaKkpusasneHi 
o6nuu4A BariTHYx. BariTHictb — oco6nueui 
MOMEHT Y >KVITTI >KIHKM, KON TY AOCONIOTHO 
SesnopagHa i HesaxvujeHa. Lle oco6nueuin 
UVHI3M pociaH. | HEBMMOBHI MYK QA *KIHOK, AKI 


Roman Bondarchuck, Dar’ya Averchenko 
in dialogue with Calin Boto 


Is there one image from this war that you keep 
retuming to? 


Darya: For me, this is a photo of a matemity 
hospital in Mariupol after the shelling. The faces 
of pregnant women with bloodied faces. 

Pregnancy is a special moment in a woman's 
life when you are completely helpless and 
unprotected. This is a special cynicism of the 
Russians. And special, unspeakable torments 


acolo Acoste Imagini m-au transformat, mi-au 
surat ultimele iluzii C& exist& oameni de omenie de 
partea dugmanului. 


Roman. Sunt, desigur, impresionat de imaginile 
in care se manifesta caracterul poporului 
ucrainean. Sunt multe. Oameni neinarmati care 
dezafecteaza coloane de tancuri langé Melitopol. 
Qamenii din Kherson care atac& camioanele 
rusesti Cu steagurl ucrainene, desi orasul este 
deja ocupat de inamic. Fermierii care vaneaza 
tancurile dugmanului de pe tractoare. O femeie 
care evacueaZza UN adapost pentru caini din Irpinul 
capturat. Aceste imagini imi spun ca victoria va fi 
anoastra. 


Dar exista si anumite feluri de imagini pe care le- 
ati evitat ain principiu sau pentru ca vé provoaca 
emotie viscerala? 


Darya: Nu pot sa ma uit la copili morti din fotografii. 


Roman: Nu pot sa ma uit la fotografiile actorilor, 
fotografilor, artistilor care au murit in acest razboi. 
Astazi s-a aflat despre moartea lui Max Levin, 
fotoreporter si documentarist ucis cu doua 
gloante. Neinarmat. Tata a patru fii. 


Exist un sentiment ca arta si-a pierdut mare 
parte din atractia romantica si inefabila in secolul 
XxXI, Ar fi posibil sa puna cineva acum in scena 
Asteptandu-! pe Godot la Kyiv si sa creada ca 
serveste unei cauze nobile? 


Roman: Acest razboi da nastere unei mitologii cu 
totul noi. De la fraza legendara a marinarilor nostri, 
cu ,nava de razboi rusa, du-te dracu”, pana la 
meme despre aeroportul magic din Cernobaevka, 
unde rusii au pierdut oameni $i aeronave, din nou 
si din nou, in acelasi loc, de 14 ori la rand. 

Se nasc melodii noi. Eroii devin cunoscuti. 

Cred c& dupa razboi vom putea formula o noua 
arta, adecvata vremurilor. Este putin probabil sa 
aiba vreo alura romantica, dar n-am nicio indoiala 
0A va fi incdrcat&a de energie noua. Adica, sigur 
nu va fi absurda. 


Darya: Chiar si in timpul razboiului, prietenii nostri 
de la Noul Teatru Dramatic sustin spectacole 
lectura in adaposturile anti-bombardament. 

Se proiecteaza documentare. Arta asta nu 4 
disparut, Tocmai am primit functii noi. 


Cuma trecut timpul peste filmele la care afl lucrat 
impreuna? Razboiul, chiar si vazut de departe, 
are un efect idiosincratic asupra trecutulul recem, 
intervalul de timp dintre februarie 2014 si februane 
2022 pare atat de apropiat, dar si din alta lume. 


Darya: Nu m-am gandit niciodaté la asta 
pan acum, dar in timpul razboiului pragul de 
sensibilitate creste foarte mult. Nimic nu te prea 
mai atinge - nici filmele, nici muzica, nici cartile. 
Faci doar ce poti pentru tara ta si pentru lupta ct. 
Roman: Filmele noastre au devenit instrumente i 
campanii de strangere de fonduri: bani obtinut! in 
urma proiectiilor caritabile din intreaga lume merg 
in sprijinul tari. Dupa aceste proiectii (al carer 
numér a crescut acum) ni se ofera ocazia de a 
vorbi, De a spune c& tara are nevoie de spun 
imediat pentru ca inamicul sa nu jnainteze in 
Europa, 


Tam 6ynu. Lii o6pasv smi MeHe, NosGaBunn 
OCTAHHIx imosi, LO 3 6OKy BOpOra € FYMaHHi 
nog, 


Pomah: Mexe, 3BUYANHO, BD@KatOTb 
o6pasv, B AKVX MPOABNAETbCA XapakTep 
yKpaiHCbKoro Hapopy. Ix 6arato, Heos6poeti 
NOD POsBepTatOTb KONOHM TaHKiB no6nusy 
Menitonona. XepcoHui aTakyiOTb POCiCbki 
BAaHT@KIBKY 3 YKDaiIHCbKYUMUY MpanopamMu, xOua 
MICTO BxKe OKyMOBaHO BOporomM. MepmMepu, Aki 
MONOOTb Ha BOPOKi TAHKM Ha CBOIX TDakTOpax, 
KiHKa, AKA eBakylOBasla NPVTYNOK fA CO6aK 3 
gaxonneHoro Ipniva. LIi o6pasu rOBOPATb MGCHi, 
UlO Nepemora Oye 3a HAMM. 


A AK LLIOGZO OOPasiB, AKUX BY YHVKasI Yepe3 
FPVHLVNOBI 4 CUIbHi BICLIE/APHI EMOL{IT — 4 € 
Taki? 


Aap'a: A He MoKy AVIBYTUICA Ha sarv6nux piTen 
Ha cbotorpadiax. 


PomaH: A He Moxy gueuTUcA Ha cbotorpadbii 
akTopis, cbotorpacbis, xyAO>KHUKIB, AKI 8arVHys 
Ha ul” BIMHi, CborogHi cTano BifOMO Nnpo 
CMepTb Makca JleBiHa, c(hPOTOKOPeCNOHACHTa Ta 
OKyMeHTanicta, AKU sarVHyB Bi, {BOX KysIb. 
Bes36ponHuin, BaTbKO YOTUPbOX CUHIB. 


IcHye AYMKa, LUO MUCTELITBO BTPAaTUIO BESsINKy 
YaCTUHY CBOE; POMAHTMYHO! Ta HEBVIMOBHO! 
npusaonuBocti y 21 cronitti. Wu mir O” XTOCb 
3apa3 mocTaBuTu «OvikyBaHHsa [OfO» B Kuesi | 
MOBIDUTU, LUO LIE CNY>KUTb 6naropogHiA cnpasBi? 


PomaH: Lia siiHa Hapomkye sOBCIM HOBY 
micbonorito. Big eni4Hoi cbpasu HaLux MOpakKIB 
hpo Te, WO «pocilicbKU BI/CbKOBUI Kopadenb 
mae nit B neKno», GO MemMiB Npo MICTU4HMI 
aeponopt y UYopHoéaiBui, Ge PociAHu SHOBy 
i SHOBy BTPaYaN mogen i niTaku, Ha OAHOMy 
Tomy > Micui 14 pasis nocninb. 

HapopxytoTbca HOBi MICH. | epol CTatoTb 
Bigomumu, flymaio, WO nicna BIVHA =MU 
3MO>%KeEMO CCOPMyBaTN HOBE MUCTeLITBO, LO 
Bignosigatume yacy. HaBpAg 4 B HbOMy 6ygze 
LUOCb POMAHTVHE, ase MOXKHA HE CYMHIBATVICA, 
LUO BOHO Oyfe sapALpKeHe HOBO!O eHeprieto. | 
TOUHO He aOcypAOM. 


Aap'a: Hasitb nig yac BINH Halu apysi 3s 
Hoporo ppaMaTV4Horo TeaTpy “WTan n'ecn B 
6om6ocxoBNLAaX. MoKasyBanu OKYMeHTabHi 
dinbmv, Lle muctelTBO He sHvKNo, SJIMWe 


oTpumano HOB! CpyHKLii. 


Sk vac CTaBUTbCA AO qbifbmiB, Hag AKUMM BU 
mpalioBasi PpasOM? Birla, HaBiTb 3fjaleky, Mae 
|QIOCUHKPETHYH BIB Ha HEgaBHe MMHyse; 
FIDOMPKOK MiK smoTUM 2014 i moTuM 2022 
39@CTbCA TakViM O/MSbKMM | B TOM CaM Yac 
TaKUM TOTOVOIYHUM. 


Aap’a: Paniwe © mpo We He AyMana, ane nig, Yac 
BIAHY nopir YyTNMBOCTI AYKe NIABULWYETbCA. 
Hilo Te6e CUMbHO He Yinae — Hi chinbmy, Hi 
mysvka, Hi KHYrY. BA pobuTe nue Te, LUO 
MO>KeTe ANIA CBOE! KpaiHu Ta ii GopoTbOu. 


PomaH: Hawi cbinbmu cranu iHCTPYMeHTaMu 
B KAMNMAHIAX 3i s60opy KOWTiB: rpowi BIA 
6narogiWHyx NoKAasiB NO BCbOMy CBITy VfyTb Ha 
nigTpumky KpaiHiy. Micna unx noKasis (KinbKicTb 
AKUX 3apas 3pOCNa) C MOKNUBICTb BACNOBUTUCH. 


for the women who were there. These images 
changed me, deprived me of the last illusions 
that there are humane people on the part of the 
enemy, 


Roman: | am, of course, struck by the images 
in which the character of the Ukrainian people is 
manifested. There are many of them. 

Unarmed people are deploying columns of tanks 
near Melitopol. Kherson people who attack 
Russian trucks with Ukrainian flags, although the 
city is already occupied by the enemy. Farmers 
who hunt for enemy's tanks on their tractors, 

A woman evacuating a dog shelter from captured 
Irpin, These images tell me that victory will be 
ours. 


What about kinds of images that you've been 
avoiding out of principle or visceral emotion — are 
there any? 


Darya: | can't look at the dead children in the 
photos. 


Roman: | can't look at the photos of actors, 
photographers, artists who died in this war. 
Today it became known about the death of 
Max Levin, a photojournalist and documentary 
filmmaker who was killed by two bullets. Unarmed. 
Father of four sons. 


There’s a sense that art lost much of its romantic 
and ineffable allurement in the 21st century. Would 
it be possible for someone to stage Waiting for 
Godot in Kyiv right now and believe it serves a 
noble cause? 


Roman: This war gives birth to a whole new 
mythology. From the epic phrase of our sailors 
that “a Russian warship that has to go to 
hell”, to memes about the magical airport in 
Chomobayivka, where Russians lost people and 
aircrafts over and over again, in the same place 
14 times in a row. 

New songs are born. Heroes become known. 

| think after the war we will be able to formulate a 
new art appropriate to the times. It is unlikely that 
it will have something of romance, but there is 
no doubt that it will be charged with new energy. 
Well, certainly not absurd. 


Darya: Even during the war, our friends from the 
New Drama Theater read plays in bomb shelters. 
Documentary films are shown. This art has not 
disappeared. Just got new features. 


How is time treating the films you worked on 
together? War, even fromatar, has an idiosyncratic 
effect on the recent past; the interval between 
February 2014 and February 2022 seems so 
close yet otherworldly. 


Darya: | have never thought about it before, 
but during the war the threshold of sensitivity 
increases greatly. Nothing touches you much 
- no movies, no music, no books. You only do 
what you can for your country and its struggle. 


Roman: Our films have become tools in fundraising 
campaigns: the money of charity screenings 
around the world goes to support the country. 
After these screenings (the number of which has 
now grown) there is an opportunity to speak. 

That the country needs immediate Support so 


Ca Uctaina are nevoie de arme moderne, si de 
mai multe sanctiuni mpotriva Rusiei, un inchiderea 
spatiului aerian. Pentru a elibera Sudul ocupat, 
pentru a elibera Mariupolul, ai carui locuitori sunt 
de faot condamnati pana la eliberare. 
Darya: Ca exist& multe lucrari originale de arta 
craineana care merita puse in valoare. Pentru ca 
au fost mereu in umbra artei imperiale, rusesti. 


Roman: Cu cateva zile in urma, taiam imagini 
din Ukrainian Sheriffs pentru stirile din Ucraina. 
Unul dintre personajele principale ale filmului, 
primarul satului, Viktor Marunyak, a fost rapit de 
ocupantii rusi, L-au batut, il tortureaza, refuza sa-i 
dea medicamente si il ameninta cu 20 de ani de 
inchisoare in Rusia daca nu accepta sa coopereze 
cu ei. E a doua saptamana cand nu stim nimic 
despre el. Fireste, cand vezi filmul zilele astea, iti 
dai seama ca cei mai buni oameni ai nostri sunt in 
pericol. Cei constienti, activi, care sustin valorile, 
care au autoritate in comunitatile lor. Vor doar sa 
ne intimideze si sa ne extermine liderii, activistii. 
Ca sa ne distruga spiritul, constiinta de sine ca 
ucraineni. 


Cum va simtiti cand revedeti genericele filmelor? 


Darya: Cand vezi genericul de final iti dai inca 
o data seama cat de multé munca si cati ani de 
viata s-au investit in fiecare dintre ele. Pana la 
urma, pe langa productie, mai sunt si anii pe care 
i-ai trait, in care ai acumulat experienta si povesti. 


Roman: Constientizezi cA nu poti crea un lucru 
atat de complexe precum un film decat intr-un 
grupuri. Ca oamenii din jurul tau sunt co-autori. 
Si, de fiecare data, te simti recunoscator pentru 
energia si efortul depus de ei. 


KpaiHa nmotpebye HeravHo! nigTPYMKU, LWuO6 
Bopor He niLuOB Aani B Bpony. Y«paiHi noTpi6Ha 
cyacHa 36p0A, Le SisIbLUe CaHKLI NPOTU Pocii, 
3akpute He6O. MOTPIGHO 3BiNbHUTM OKyNOBaHNiA 
MiggeHb, pos6noKyBaT Mapiynonb, MeWwKaHui 
akoro cbakTUH4HO NpMpeveHi Ha sarvi6enb 6es 
pos6noKyBaHHa. 


Aap'a: Dymaio, Wo € Sarato opuritanbHyx 
TBOpiB = yKpPaiHCbKOTO MUCTeLITBAa, AKI BapTi 
ysaru. Bo BOHM 3aB>KAN Gyn B TIHi iIMNePCbkOrO 
POCINCbKOrO MUCTEUITBAa. 


Pomay: Kinbka QHIB TOMy A BupisaB KaQpU 3 
«YkpaiHCbkiix WepNicbiB» ANA yKpaiHCbKUX HOBUH. 
OgHoro 3 rOnoBHYX repoiB dbinbmy, CiNbCbKOrO 
ronosy Biktopa MapyHaKa, BAKpanN pocilicbki 
okynaHTu, Vioro 6'10Tb, KaTYIOTb, BIDMOBNAIOTb B 
nikax i norporKytoTb 20 poKamy B'ASHULI B Pocii, 
AKO BIH BIDMOBUTECA 3 HYMN CniBNpaLioBaTu. 
Boxe gpyruit TwKaeHb Bi, HbOro HeMae >KOLHMX 
HOBUYH. BBUYaVHO, KON AVIBUYLUCA CbOrOfHi, 
posymMieww, wjO Halui Halikpalyi monn nig 
garposo1o. Caigomi, akTMBHi, HOCi! LIIHHOCTeN, 
aBToputeTHi y CBOIX CninbHoTax. BOHN npocTo 
XOUyTb 3ANAKATM Ta SHVLUVTN HaLUXx NipepiB, 
akTuBicTiB. GHVILUVIT pyXx, HaLuy CaMOCBIDOMICTb 
AK yKpaiHUIB. 


Ake BiguyTta Big nepemagy TuTpiB dinbMiB? 


Aap'a: Nepernag cbiHanbHvx TuTpiB Le pas Gace 
YCBIDOMNIeHHA, CKiNbKY Npalii Ta POKIB >VTTA 
BKNADEHO B KO>KEH i3 HUX. AmpKe, KPIM BYNYCKy 
cinbma, Le LUE 1 NPOXKUTI POKM, B NPOAOBK AKUX 
HakonuyyBaica focsig Ta icTopii. 


PomaH: YcBifOMNeHHA Toro, LUO Taki CKNaBpHi 
peui, AK cbinbmu, MOxKHa CTBOPIOBAaTN JME B 
rpynax. LLIo moan HaBKono Bac OyNN BaLUVIMN 
cnipastopamn. LLlopasy Bu BiaYyBaeTe BAAYHICTS 
3a IXHIO CHEprilo Ta 8yCuunnaA. 


DN al a at EN a el ote 


that the enemy does not go further into Euroce. 
That Ukraine needs modern weapons, even more 
sanctions against Russia, a closed sky. 

To liberate the occupied South, to unblock 
Mariupol, whose inhabitants are actually doomed 
without unblocking. 

Darya: That there are many original works of 
Ukrainian art that are worth noting. Because they 
have always been in the shadow of imperial, 
Russian art. 


Roman: Some days ago | was cutting footage 
from “Ukrainian Sheriffs” for Ukrainian news. 

One of the main characters of the film, the village 
mayor Viktor Marunyak, was kidnapped by 
the Russian occupiers. They beat him, torture 
him, deny him medicine, and threaten him with 
20 years in prison in Russia if he refuses to 
cooperate with them. There is no news from him 
for the second week. Of course, when you watch 
it these days, you realize that our best people 
are at risk. Conscious, active, bearers of values, 
authoritative in their communities. They just 
want to intimidate and exterminate our leaders, 
activists. To destroy the spirit, the consciousness 
of us as Ukrainians. 


How does it feel to rewatch the credits of the 
films? 


Darya: Watching the final credits is once again 
realizing how much work and years of life have 
been invested in each of them. After all, in 
addition to production, it is also the years lived, 
when experience and stories were accumulated. 


Roman: Awareness that you can create such 
complex things as movies only in groups. 

That the people around you are your co-authors. 
Every time you feel grateful for their energy and 
effort. 
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